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ry On the History of Musical Pitch. 
By ALEXANDER J. Ets, B. A., F. R. S., F. S. A. 


[CONTINUED. ] 

ART. 19. Reed Tonometer—To remedy the de- 
ficient power of verification in the tuning-fork tonom- 
eter, and to accomplish many other desirable objects, 
Herr Georg Appunn, of Hanau, invented his tonom- 
eters of 65, 33, and 57 reeds, of which copies may be 
seen in the South Kensington Musum, and of the 
two first at the Museum of King’s College, London. 
Lord Raleigh has also a copy of the first. I have 
carefully examined all of these copies. [ was so 
pleased with the first, after long work upon it without 
discovering an error, that I used it in my former 
paper for measuring pitch, notwithstanding that it 
differed considerably in its indications from other 
measurements. The cause of error could not be dis- 
covered by long work and counting with a single in- 
strument. It was not till the Lords of the Committee 
of Council on Education permitted me to remove the 
65 and 33 reed tonometers to King’s College Museum 
that I discovered the curious fact on which it depended. 
The decisive observations were of this kind. Suppose 
L, M, N are three consecutive reeds on one instru- 
ment, and P,Q, R three reeds of the same pitch on 
another. (In point of fact, the instruments, which had 
been made independently, were not exactly in unison, 
and this was the first shock that my belief in their 
accuracy sustained.) Then I beat L with M, and M 
with N, and adding the observed beats, I obtained 
what I term the ‘‘internal beats”’ 
such as take place inside the box containing the reeds. 
Next, I beat L with Q, and Q with N, and adding 
them, I obtained the “external beats” of L with N— 
that is, the beats made outside the box containing the 
reeds, in the free surrounding air. Now, the internal 
were always more than the external beats. My first 
experiment showed that the internal exceeded the ex- 
ternal beats by about 1 per cent. Continuing the 
experiments for many weeks, till all the beats were 
thus counted, and varying the experiment occasion- 
ally by sounding L and B at different ends of the 
Museum, at least 50 feet apart, while I stood midway 
to count, I found, as a mean of all my observations, 
that the number of internal beats must be reduced by 
7+ per 1,000 to produce the external beats, and that, 
consequently, the values obtained for the reeds, by 
counting internal beats, must be reduced in the same 
proportion. The internal beats were counted on the 
King’s College copy. Last autumn I varied this ex- 
periment by taking the pitch of each reed of all three 
tonometers in the South Kensington Museum, by beats 
with Scheibler’s forks as counted above. The result 
was, that in order to reduce Appunn’s numbers on the 
65-reed tonometer (nominally V 256 to V 512) to 
Scheibler’s it was necessary, as a mean, to deduct 76 in 
10,000, precisely confirming the former result(showing 
that the instrument went actually from V 254 to V 
508). For the first Octave of the 57-reed tonometer 
nominally V 64 to V 128), the same reduction was 
obtained (showing that the instrument went really from 

634 to V 127). For the 33-reed tonometer(nominally 
V 128 to V 256), the reduction was 83 in 10,000 
(showing that the instrument went really from V 127 
to V 2533); but, then, almost every reed of this tonom- 
eter which had been sent from Germany afterwards 








and without comparison) was flatter than its corre- 
sponding Octave in the 65-reed tonometer, and the 
Octave was not quite perfect. 

What the cause of this “drawing” of the beats may 
be has not yet been investigated. Its direction and 
amount was, I believe, untirely unknown previously, 
and hence Herr Appunn can hardly be blamed for 
overlooking it. | Nor does it in any way detract from 
the use of the instrument. When the beats have been 
exactly counted, and hence the values of the reeds de- 
termined, we have only to reduce these values by 76 in 
10,000, with the help of a little table (like that of Scheib- 
ler’s forks given above), and the instrument is as 
useful as ever to determine pitch and make experi- 
ments. ‘Thus Koenig’s forks, when I take the numbers 
from Appunn given in my former paper, and reduce 
them properly, are very near what we may suppose 
Koenig’s to have really been as calculated from his 
Ut, —V 256.28, and supposed to be absolutely correct 
harmonics. Of course there were slight errors in my 
former measurements, which were early attempts, and 
frought with difficulty, and, possibly, either slight 
errors in Koenig’s own excellent workmanship, or 
slight subsequent changes due to rough usage. 
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By examining the harmonics in the last column, de- 
duced from a quarter of 256.42, it will be seen that they 
agree closely with the reduced numbers in the fifth 
column except in two cases (those in which the ap- 
parent error in the sixth column exceeds 1), and this 
seems to point to a small error in measurement in these 
two cases. All the four last pitches had to be counted 
by high partial tones of the reeds, and hence mistakes 
were very probable. But this crucial test shows that 
the errors made neither arose from grossly erroneous 
counting nor from careless manufacture of the reed 
tonometer, but must have proceeded, as my other 
observations establish, from an acoustical phenomenon 
affecting all the nominal values of the reeds in the 
same ratio. And this is my answer to the first objec- 
tion raised against my former paper. At the same 
time, I feel that I owe an apology to Herr Koenig, for 
my having been unfortunately misled by the unknown 
error of Appunn’s instrument to attribute that error 
to him, and I make this apology most sincerely, for no 
one deserves more thanks from acousticians than Herr 
Koenig, both for the excellence of his workmanship 
and the ingenuity of his contrivances. 

Besides this acoustical acceleration of the beats, 
there remain two other drawbacks to Appunn’s to- 
nometers: first, they do not retain their pitch with ac- 
curacy, and, secondly, their variation with tempera- 
ture is unknown. Hence they are not, as I had hoped, in- 
struments of scientific precision, though admirable for 
all purposes of lecture illustrations. 

ArT. 20. Practical ot, eet 8 of Musical Pitch 
“MigkettIn of & oy 


The 


y Abra rm fe 


and tts History. ner ae two instruments, tuned to the 
same system, are not at the same pitch, they cannot 
be played together. Some instruments can be 
slightly altered to agree with others, but none to any 
great extent, and al! instruments would be more or 
less injured in effect on being altered by a semitone, 
althought this is the practice in Spain when instruments 
play with the organ. (See (2) A 419.6 in table I.) Al! 
instruments have a limited compass—that is, they can- 
not produce any musical sound at all above or below a 
certain pitch, hence their power of transposition by a 
semitone or more is limited. This is most seriously 
felt by the human voice. If, for 
music, written for a very high pitch, is sung to a very 
low pitch, the lower notes will indicate depths which 
the voice cannot reach; this occurs in singing Orlando 
Gibbons’ church music, which was written for a much 


example, a piece of 


higher pitch than we now use, and, consequently, has 
to be transposed to make it suit the present values 
which we give to the notes. (See the conclusion of the 
remarks on A 567.3 in Table.I.) More frequently, 
however, works written for a low pitch (such as Han- 
del’s A 422.5, or Mozart’s A 421.6) have to be sung 
to a modern orchestral pitch, rather more than an equal 
semitone (actually S 1.27) higher. 
singer, therefore, becomes distressed in reaching its 


The voice of the 


upper limits, or has to give up the attempt altogether. 
Now, it so happens that a great deal of the best 








music was written to comparatively low pitches. This 


isnot generally known. The notes bear no traces of 


}it. It could only be surmised from them, as in th: 


case of Handel, and then not with certainty. It be- 


| comes, then, “f practical importance to know precisely 


| for what pitch the principal musical composers wrote, 
_and of antiquarian importance to trace the formation 
of that pitch, and its subsequent abandonment. This is 
what I endeavor to do in the pean aay, 

i AJ ( Continued.) 


The Cleveland May Festival. 
LEVELAND, Ohio, not to be outdone by Cincin 


nati, is to have a May festival during the second 
week in that month. It is to be gotten up by the 
Cleveland Vocal Society, and, a local paper speaking 
of the preparations, says : 

The large chorus which has long been the pride of the 
society and the joy of the director has been augmented t 
150 trained voices of uncommon quality. The orchestra has 
been largely reinforced by leading professionals and wil 
number sixty instruments. The festival will consist of three 
concerts. Two evening entertainments and a matinee. The 
programme will consist of varied choice selections that will 
satisfy the most exacting. One evening will be devoted ex- 
clusively to Handel's ‘‘Messiah.”" The soloists will be worthy 
of the grandeur of the music. The glorious contralto and 
queen of American vocalists, Miss Anna Louise Cary, has 
been especially engaged. Myron W. Whitney, the basso pro- 
fundo without a peer in the world, will also be here. Our 
own incomparable sopranos, Miss Birdie Hale and Miss Dora 
Henninges, with John Spindler in the tenor music, will rank 
well with the professionals. At the miscellaneous concert, 
Remenyi, the violin virtuoso, will delight the lovers of pheno- 
menal playing and, doubtless, produce the usual! furor. Al- 
together the affair promises brilliant results, and enormous 
audiences will, doubtless, attest to the appreciation of the 
long and ardous working of the society. 





= 








....Wagner concerts in Paris are getting rather popular 
but the nationality of the great composer is thought of too 








much rather thar the products of his wonderful mind. 
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Grand, Parlor Grand, Upright, Square and Patent Pedal Upright 


PIANOFORTES. 


The only house which received this 
supreme recompense for Pianos in the 
Main Exhibition Building. 





TWO AWARDS. 





Centennial. 


Liebling, Sherwood, Adams, Galassi, 
Conly, Annie Louise Cary, Clara Louise 
USED BY ALL THE GREAT Kellogg, Emma Thursby, Emma Abbott, 

ARTISTS. Papenheim, Marie oze, Remenyi, 
Mapleson, &c., in Concerts in Boston 
and elsewhere. 


Artists. 


| MORE THAN FIVE HUNDRED | Used in the finest Concerts in the 
CONCERTS IN SEASONS 76-79. } leading cities of the United States— 


Concerts. ONE HUNDRED CONCERTS felphis, Pa buffalo N.Y. Cleveland, 
OCTOBER AND NOVEMBER, ’79. | O.—used with Grand Orchestra. 

a at - S. {jcbling < bg reper it 4" the 

PRONOUNCED THE BEST BY THE | eee ane a eee od: ™ Superior 

The Best. LEADING ARTISTS OF TO-DAY. | to all others.” Similar words from 


Henry Mapleson, Carl Zerrahn, Sher- 
wood, &c. 











The success of the Henry F. Miller Pianos has led to the introduction of bogus Miller Pianos in 


various sections. The trade and the public are cautioned against such impositions. 


Warerooms and Manufactory, 644 Washington Street, Boston, Mass., U. S. A. 





ENABE 


Highest Centennial Award. 
DIPLOMA OF HONOR AND MEDAL OF MERIT, 


By the system of awards adopted, Pianos of all grades received medals of precisely the 
same character, but the true test of merit appears only in the reports of judges accompanying 
the medals. The judges found in the Knabe Pianos the Best Exponents of the Art 
of Piano-Making, and by their verdict have conceded to them THE LEADING Position,j 

Combining all the Requisites of a Perfect Instrument in the Highest Degree - 


Power, Richness and Singing Quality of Tone, 
Ease and Elasticity of Touch, Effectiveness of Action. 


Solidity and Originality of Construction. 
Excellence of Workmanship on all Four Styles, 


(loncort Grands, Parlor (Grands, Gquare and [fpright Pianos. 


WM. KNABE & CO., Baltimore and New York, 
112 Fifth Ave., New York, and 204 & 206 W. Baltimore St., Baltimore. 

















HAINES BROTHERS, 
Upright Piano Fortes a Specialty 


WAREROOMS, 124 FIFTH AVENUE, NEW YORK. 


j= ILLUSTRATED CATALOGUES MAILED FREE. 








Gold Medal at the 
World’s Fair, Vienna, 
1873. 





—— First Medal and Diploma at the Centennial Exhibition, Philadelphia, 1876. 


GHO. STHCEK & CO,, sxe 


MANUFACTURERS OF 





Gold Medal at the 


1873. 





Have received the Highest Honor ever obtained by any Piano Manufacturer, 


‘’ For greatest power, pleasing and noble quality of tone, pliable action and solid workmanship, novelty of construction in an independent iron frame, and placing strings in three tiers.” 


FACTORY, 34th St., bet. {Oth and (ith Aves. 


WAREROOMS, No. tf East (4th St., New York. 








A GREAT DISCOVERY ! 


SCHOMACKER 
Gold String Pianos. 


AN ABSOLUTELY PERFECT INSTRUMENT. 
Increased Purity, Quality and Resonance of Tone. 


Increased Resistance to Atmospheric Action. 
Increased Richness and Elegance of Appearance, 


HIGHEST HONORS EVER AWARDED TO ANY MAKER IN THE WORLD. 


International Centennial Exhibition, 1876, at Philadelphia, 
Grand Total, 96 out of a possible 96. 


[#™ Illustrated Catalogues, with Price List, mailed free on application, 


— 80% 
WAREROOMS: FACTORY: 
No. 1103 Chestnut Street, N.W.Cor.tith & Catharine Sts., 
PIETLA DELTA... 


STERLING ORGAN COMPANY. 


SPECIAL VO AGEN'LS. 
We should be pleased to entertain propositions for the establishment of agen- 
cies in all unoccupied territory. Dealers desirous of selling first-class instruments 


which retail easily and at a good profit, will find it to their advantage to address 


STERLING ORGAN COMPANY, 
DERBY, CONN., U.S.A. 


JT. & OC. FISCHER, 


MANUFACTURERS OF 











SQUARE and UPRIGHT PIANOFORTES. 


FACTORIES AND WAREROOMS: 





417 to 427 West Twenty-Eighth Street, New York. 
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The Estey Organ Factory. 


SHORT time ago a reporter of THE Courter 
visited the factory of Estey & Co., the largest 
organ factory in the world. 

The factory is situated on an eminence behind the 
town of Brattleboro, Vermont, and commands a good 
view of the entire place. Brattleboro is a beautiful 
place, surrounded by mountains. It is, as is well 
known, a favorite summer resort. The reporter found 
Mr. Estey, his son, Julius J. Estey, and son-in-law, 
Col. Fuller, at home, and was cordially welcomed by 
them. 

The factories are eight in number, and through them 
the reporter was shown by Jacob Estey, the senior 
member of the firm. The most interesting factory is 
that in which the reeds are made by various machines. 
The reeds pass through eight machines. _ First, 
through a shearing machine ; second, through a press 
for punching the tongues and blocks ; third, through 
a machine for planing and evening up the corners 
and sides; fourth, through a hollowing machine ; fifth, 
through a nicking and marking machine; sixth, 
through a heeler; seventh, through a riveting ma- 
chine ; eighth, and last, through a voicing machine. 
After leaving the eighth machine the reeds are finished 
by hand. ‘Twenty rooms are set apart for this pur- 
pose, and most of the voicing is done by women. This 
department, like every other of the factory, is running 
to its fullest capacity. 

In the machine shop, which occupies the lowest 
floor of building No. 4, Mr. Estey called the attention 
of the reporter to an elderly gentleman who stood 
working at a bench. 

“How long have you been working for me?” in- 
quired Mr. Estey of him. 

“Since the fall of 1835,” replied the man. 

“You have found me a pretty hard customer, 
haven't you ?” 

The man laughed good-naturedly, and Mr. Estey 
and the reporter passed on to the other part of the 
factory. 

The engine house stands by itself and has six 
boilers, which, besides furnishing the steam power, 
heat the different buildings. ‘The main engine is a 
75-horse power Corliss engine. ‘There is also a fire- 
engine house in which is kept the Estey fire-engine, 
built by Clapp & Jones, of Hudson, N. Y. Every 
week this engine is taken out and steamed up so as to 
be kept in working order. 

Attached to the factory are three lumber yards 
covering two or three acres of ground. Mr. Estey 
drove the reporter around in his carriage to view the 
immense piles of lumber which he had on hand. 

“How much lumber have you here?” asked the 
reporter, 

“Well, counting it all—black walnut, spruce, pine, 
maple, cedar, and ash—from three to five million 
feet.” ; 

How did you come to build eight factories instead 
of one large building?” asked the reporter of Mr. 
Estey. 

**T will tell you,” he answered. ‘*In the year 1852 
we built a factory where the Brattleboro House now 
stands, and in 1857 it was burned down. We then 
built another factory a short distance from that, and in 
I864 that was also. destroyed by fire. We then came 
up here on the hill and built the first one of these 
factories. It stood alone, with a slate roof on it. We 
were determined that shouldn't burn. It was 100 feet 
long by 40 feet wide. Business increased so rapidly 
that we soon found we hadn't room enough, and so 
concluded, instead of enlarging this building, to build 
another a short distance from it, so that, in case of fire 
in one, we could save the other. This proved to be 
such a suecess that we added other buildings, until we 
now have eight factories all the same size.” 

The origin of the Estey Organ Company was as fol- 
lows: In 1846 organ-making was begun at Brattle- 
boro’ in a room belonging to Jacob Estey, who after a 
while reluctantly consented to accept an interest in 
the business in payment of rent due him. The little 
concern struggled along until 1852, when its origina- 
tors lost heart in the enterprise and it fell entirely into 
Mr Estey’s hands. Six workmen were then employed 





in the factory, and its estimated total value was $2,700. 
Mr. Estey in 1866 associated with him his son, Julius 
J. Estey, and his son-in-law, Levi K. Fuller. Young 
Estey was at once put at the head of the business de- 
partment, for which he was eminently fitted by in- 
herent ability. Col. Fuller brought to the firm the 
indispensable element of mechanical experience and 
ingenuity, and became the head of the mechanical de- 
partment, and began at once the uninterrupted series 
of experiments and inventions which have resulted in 
the most complete, thorough and economical system 
of reed organ manufacture in the world. In addition 
to the reverses caused by the fires of 1857 and 1864, 
already referred so, the firm was seriously injured by 
the great flood of the autumn of 1869. But from this, 
as from other reverses, the firm speedily recovered. 
Securing a tract of fifty acres of land, on an elevated 
site in the western part of the town, the firm laid it 
out to the best advantage, and proceeded to erect a 
uniform series of detached, slate-covered buildings, 
fronting and overlooking the beautiful village of Brat- 
tleboro. The establishment was completed by the 
addition of boilers and engine houses, dry houses, 
store-houses, a fire-engine house and a gasometer. 

In this way was established what is asserted to be 
the largest and most complete reed organ manufactory 
in the world, which employs five hundred hands, and 
producing one of the most perfect reed instruments in 
the world. 

Estey & Co. did a business last year of one million 
dollars. 

The advantage of the reed organ over the pipe 
organ is economy. ‘The pipe organ is the privilege of 
the few, the reed organ is within the reach of all. The 
cheapest good pipe organ does not cost less than 
$1,500 to $2,500. The best reed organ manufactured 
costs $750, though the purchaser may add expense 
indefinitely in ornamenting the case. This organ has 
the two banks of keys, the pedals, the swells that 
belong to its more pretentious rival, and from it the 
skillful performer can evoke certainly greater volume 
and greater variety of tone than from a pipe organ of 
three times its cost. 

As the name “ reed” organ is misleading, the follow- 
ing description of the mechanism of the instrument is 
appended : The foundation of all reed instruments is 
the same, a tongue of brass fastened on a thin strip of 
brass, in which a hole has*been punched or cut just 
enough larger than the tongue to allow the free vibra- 
tion of the latter over the aperture which it covers. A 
draught of air, either pressed upon it by a pair of bel- 
lows, as by the old method, or sucked through by 
a pair of exhaust bellows, as by the new method, 
causes this little tongue of brass to vibrate. It is this 
vibration which produces the music. ‘The higher and 
shriller notes are produced by thinner and _ shorter 
tongues of brass, the lower and heavier notes by thicker 
and longer tongues; and some other variations in the 
form and structure of the tongue produce varieties in 
tone, from the soft and flute-like notes to the stridu- 
lent and trumpet-like notes of the more powerful but 
less delicate stops. 

The musical mechanism of the reed organ consists 
of bellows, an air chamber, the reeds, the valves and 
keys, the stops, and the swell. The bellows proper, 
which is at the bottom of the instrument, stands up- 
right on its edge in the case, and extends from one end 
of the instrument to the other. Attached to it are two 
smaller bellows called exhausters, These are worked 
by the feet of the performer by means of bands ex- 
tending to treadles below, or sometimes in the larger 
organs by a handle at the side, which is worked up 
and down like a pump-handle by an assista The 
opening and closing df these exhausters draw the air 
from the bellows, which in turn draws its supply of air 
from the air-chamber immediately above. 

This air chamber is a long shallow box, made of 
pine, and is air-tight. It extends from end to end 
of the organ. Its lower side is connected with the 
bellows by proper means. ‘The reeds are placed upon 
its upper surface. Along the whole length of this sur- 
face is cut a row of apertures corresponding in size to 
the reeds—that is, large at the base end of the instru- 
ment, and steadily diminishing in size till the upper or 


highest note is reached. Immediately over these aper- 
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tures are placed the reeds already described. The air, 
being exhausted in the exhausters, is drawn out from 
the bellows; this seeks a supply from the air chamber, 
and this again from outside. 
without to supply the demand thus 
pass through these apertures, and hence over the 
reeds, which are set in vibration and kept in vibration 


The air rushing in from 


created must 


as long as the current is passing. Each aperature in 
the air chamber is furnished with avalve. This con 
sists of a narrow strip of wood, covered first with felt 
and then with leather, which fits close over the aper- 
ture and excludes the air, and is so constructed that it 
moves upon a hinge or pivot at one end, and is raised 
by a lever whenever the corresponding key of the in 
strument is struck. If the performer works the bellows 
without touching the keys no sound is made. If he 
persevere he would soon break something, for he is ex 
hausting the bellows, which can get no supply of air, 
were it not that a safety valve has lately been intro- 
duced for such emergencies as this. In the smallest 
instrument there is but one complete set of reeds—that 
is, in an organ of four octaves, forty-eight reeds. But 
Estey & Co. make instruments with eight distinct sets 
of reeds—that is, with 488 reeds. 
nected with the air chamber and with the keys, but by 
an ingenious mechanical contrivance the stop shuts 


Each set is con- 


off all wind from any particular set until it is drawn 
The swell, which in the Estey organ is the stop oper- 
ated by the knee, simply opens a little door or blind in 
the organ, and lets out from the interior a fuller vol- 
ume of sound. 

In the manufacture of organs great care must be 
taken to season the wood of which the cases are made, 
for the least warping of the wood would disarrange 
the subtle mechanism within, and impair, if it did not 
ruin, the tone. 

All of Estey & Co.'s wood is dried for two years be- 
fore using—eighteen months out of doors, six months 
in the drying-room. 
to a heat varying from 100° to 130°. The wood 


In the latter place it is subjected 


comes chiefly from the West, especially Indiana. The 
cases are made of black walnut, the inside in part of 
pine, and part of harder wood suitable, for such 
mechanism. The waiauts are partly French, partly 
American. 


....Theodore Thomas was greeted on his retura from Cin- 
cinnati by friends who awaited the arrival of the 9.54 train in 
the Pennsylvania Railroad depot in Jersey City. 
in the least jaded, but was as sprightly as though he had not 
made along journey. When asked whether he intended to 
spring right into his work he replied that he would direct the 
rehearsal in Steinway Hall this morning, in preparation for the 


He was not 


last of the series of the Philharmonic Society's concerts. He 
will be in Boston on Tuesday and Wednesday next, and in 
this city on Friday and Saturday, and the next week there- 
after in Brooklyn. ‘‘What are your plans for the future 

a reporter inquired as the pariy were crossing the Desbrosses 
street ferry. ‘‘ I have not come back to stay, although | have 
settled all my business with the College of Music in Cincin- 
nati. After a fortnight or three weeks with my friends in 
New York I shall go to Cincinnati to attend the fourth bien- 
nial musical festival there, about the middle of May next.” 
‘** And after you return to New York ?”” ‘*I have really been 
too busy, my dear sir, to think of what I may do after the 
Cincinnati festival. No, I have not made any arrangements 
for the summer, but I fancy that I shall not make any per- 
manent engagement in New York until autumn.” ‘‘ Were 
you, in severing your connection with Cincinnati, influenced 
by any greater liking for New York?” ‘ That is hardly a 
fair question. ! have friends in both cities and am still in 
both cities. 
and——"’ 


I found it very pleasant in Cincinnati socially, 
Here a friend finished the sentence for the distin- 
guished musical director, saying: *‘ His troops of friends in 
New York would not for a moment listen i» his living in any 
other city. Why, sir, he has given us music for twenty years 
Does any other city imagine that she can take him from us 


now ?” 





WILHELM Ganz has issued the prospectus of his series of 


five orchestral concerts, to be given in St. James’ Hall, Lon- 
don, on Saturday afternoons, the dates announced being 
April 17, May1 and 29, and June 12and 26. The programme 
of each concert is to include a symphony and a concerto, 
besides overtures and vocal pieces. The list of novelties a 
selection from which is to be produced is too long to quote i 
extenso; it includes works by Briill, Balfe, A. Dupont, Gold- 
mark, Goetz, Gottschalk, V. Lachner, Monsigny, Reinecke, 
Rheinberger, Rubinstein, Volkmann, and Wagner. HBerlioz’s 
‘*Harold” symphony is announced for repetition; M. Saint- 
Saéns will at the second concert produce a new concerto, 
written for the occasion; and Herbert Reeves (the son of 
Sims Reeves) is to make his first public appearance asa 
singer in the course of the season. 


Microfilm of ‘ 
The Newberry Library - Chitago to ‘ illinoss 
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FIRST-CLASS 


BEHNING o222 27" BEHNING 


——~<$With Improved Patent Agraffe Attachment and Name Board.¢~—— 
Office and Warerooms, 129 East 125th Street; Manufactory, 124th Street, cor. First Avenue, NEW YORK, 








J, H.& C. $. ODELL, 


MANUFACTURERS OF 


Church and Chapel 


ORGANS 


of every description, with all Modern Improvements, 
including their t Yelebrated Patent Pneumatic Compo- 
sition Movement between Manuals and Pneumatic 
‘Tubular Action. 


407 and 409 W. Forty-second 8t., 


NEW YORK. 


Near Nintu Avenvug, 


RAVEN 


MANUFACTURER OF 


#PIANOS# 


The Best Upright Made. 


SpeciaAL Rates TO DEALERS. 











Factory, 12 Washington Place, 
Warercoms, 15 Z. 16th Street, New Tork. 


SCHMIDT & RAMSEYER, 


MANUFACTURERS OF 


Piano Stools 


AND DEALERS IN 


PIANO COVERS, 
Warerooms, 15 E. 14th Street, New York. 








———+ 





CLOUGH & WARREN 


a" 


g8="Captivate the World "aa 


THE CLOUGH & WARREN ORGAN, OF DETROIT, which has 
been on the market for over fifteen years, has come to the very front as an 
instrument of pure Voicing, perfect Mechanism, and great resources. 

The Patent Qualifying Tubes, used only by Crouch & Warren, 
gives a hitherto unattained sMOOTHNESss to the tone, while the DELICACY of the 
Viola Etheria fully equals that of the Molina of the Pipe Organ, and the 
broad, pungent, vibrating tone of the Sub-Bass thrills like that of the 
grand double open diapason pipe. The CLroucu & Warren ORGAN is 


indeed a revelation of reed possibilities, and has imperative demands upon all 








people and societies of taste wanting an instrument of the Organ kind. 


EVERY AGENT STRICTLY PROTECTED. 


Correspondence Solicited. Send for Illustrated Catalogue, mailed free. 





Address CLOUGH & WARREN ORGAN (CO., 








DETROIT, MICH. 


& BUY THE 


Bay State Organ 


— UNRIVALED — 
For Quality and Volume of Tone. At prices to def y 


competition. Do not fail to correspond with the 
manufacturers. 


Cc. B. ELUINT & CO., 


101 Bristol St., Boston, Mass. 


F. NEPPERT, 


MANUFACTURER OF FIRST-CLASS 


AO SG0LSS 


Stone Stoots, Music Racks ano Stanps, 


PIANO COVERS. 


&® Prices Reasonable, 
Warerooms, 390 Canal St., New York. 


HUTCHINGS, PLAISTED & C0,, 
fihurch Grgan Puilders 


WORK GUARANTEED. 


Specifications furnished on application. 


FACTORY, NORTH GOVE AND CAMBRIDGE STS., 
BOSTON, MASS. 




















HICKERING & SONS’ 
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(Established by JONAS CHICKERING, April 15th, 1823.) 


WARHROOMS : 


quare and Upright Pianos, 


Chickering Hall, Fifth Avenue, New York, and 166 Tremont &t., Boston, Mass. 


FACTORIES, BOSTON, MASS. 








BILLINGS & CO, 


MANUFACTURERS OF 


Grand, Square and Upright 


PIANOS. 


OFFICE AND WAREROOMS 
No. 21 East Fourteenth Street ; 
FACTORY; 
Nos. 124 and 126 W. 25th Street, 
NEW YORK. 





Pianoforte Actions, 


GEORGE BOTHNER, 


MANUFACTURER OF 
Grand, Upright and Square 


144 and 146 Elizabeth St.. New York. 


NEW ENGLAND CABINET ORGANS 


Eclipse all others in Important Improvements! 

——~<o> 

Most Powerful Melodeons, Beautiful and Convenient. Study their Superb Qualities and you 
will have no other. (Q§"Catalogues and Testimonial Books mailed free to applicants. 











| WM. M. WILSON, 


(Successor to HENRY ERBEN & CO.) 


Church Organs 


MANUFACTORY AND WAREROOMS: 
260-262 W. 28th St., near 8th Ave. 
Builders of FIRST-CLASS ORGANS ONLY, 


with every valuable modern improvement and special 
inventions. Orders promptly executed at very reason- 
able rates. For specifications, prices, terms, &c., please 
address or apply at the factory. 


JARDINE & SON, ORGAN BUILDERS, 


List OF ouR 318 & 320 E. 39th St. 
Largest Grand 0 J = 
. meg It is needless for us to call 
Fifth A ve. Cath., N,Y., 4 | attention to the general ex- 
St. George’sCh., enc 
St. Paul’s M.E. Ch. “ cellence of our work.as our 
vast and successful busi- 


Holy Innocents, “ 
ness of fiftyyears manifest- 


Fifth Ave. Pres. Ch. “ 
Brooklyn Tabernacle, ly proves. We invite the 
fullest inspection of our 


Pittsburg Cathedral, 

oy ed em . 

1st Pres., Philadelphia, 3] large factory and of ALL 
HJobme MLE, Brooklyn | the instruments now giv- 
Christ Ch.,New Orleans, 3, ing the highest satisfaction 





We twWwaravne 








NEW ENGLAND ORGAN COMPANY, Chief Offices, 1299 Washington St., Boston, Mass. 


Sacred Heart, Brookly., 3 throughout the country. 
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_ BAND AND ORCHESTRA. 


5 [Band news from all parts of the country is solicited for publication in 
this column. Any items of interest concerning bands and orchestras, en- 
gagements, changes, &c., will be acceptable.] 








...-At Cable’s Downing will conduct a military band of 
thirty-five, with Arbuckle as cornet soloist, as last year. 

...-Downing’s Ninth Regiment Band has been re-engaged 
to play on the Washington Observatory Plaza, at Coney 
Island, this summer. 

....-Dodworth will go to the new hotel at Rockaway Beach, 
where he will make music with a military band of fifty pieces, 
with W. A. Bowen as cornet soloist, and possibly also How- 
ard Reynolds, and with Robert Auld as clarinet soloist. 

....At Bauer’s Conterno will wield the baton over a 
military band of thirty pieces, with P, Ali as cornet soloist in 
place of the Brothers Bent. At the adjoining pier, where 
Graffula provided the music last year, a similar arrangement 
will probably be made this year. 

...-Adolph Neuendorff will be at Brighton Beach with a 
military band of fifty pieces, including a corps of three sax- 
ophones. A. Liberati will again be the cornet soloist, and 
Carl Kegel the clarinet soloist. It will be remembered that 
Mr. Neuendorff conducted a string orchestra at the Brighton 
last year. 

...-At John Lavine’s concert in Steinway Hall on Monday 
evening last the orchestra, under the direction of Theodore 
Thomas, played Cherubini’s overture, ‘‘ Abenceragen;” Asger 
Hamerik’s ‘‘ First Nordish Suite”; Beethoven’s Andante 
Cantabile, Op. 97, arranged for orchestra by Liszt;, the Al- 
legretto Graciose from Brahms’ Second Symphony, Op. 73, 
and Dvorak’s Slavonic Rhapsody, No. 3. 

YW ....Theodore Thomas closed his services in connection 
with the Ciacinnati College of Music on the evening of April 
8 by conducting the last of the series of orchestra concerts 
given by the college. The last number on the programme 
was Liszt’s symphonic poem, ‘‘ Tasso-Lamento e Trionfo.” 
Ile started for new York on the following day. It is said 
that he will gather together about one hundred members of 
orchestra for the coming May festival and rehearse some of 
the music for that occasion. He returns to Cincinnati in 
three weeks to complete the preliminary work for the May 
festival, 

....The Arion Society’s annual concert took place on Sun- 
day evening at its hall, 19 and 21 St. Mark’s Place. The fol- 
lowing was the programme: 1. Hunting chorus (new), J. 
Rhineberger, Arion Chorus. 2. Songs from the Trumpeter of 
Sarkinger, H. Bruckner, Herr Franz Remmertz. 3. ‘* Mig- 
non,” Fr. Liszt, Miss Emily Urchs (alto). 4. Andante varia- 
tions and scherzo, Rubinstein, for piano and violin, Miss 
Florence Copleston and Richard Arnold. 5. (a) Serenade 
(tenor solo by R. Himmer), Fr. Liszt; (4), Turkish Schenken- 
Lied, Mendelssohn, Arion Chorus. 6. The Inquisitive; Im- 
patience, F, Schubert, Miss Nannie L. Hart (soprano). 7. 
(a2), Adagio; (4), Alequin (for violoncello), C. Schubert, D. 
Popper, Wm. Mueller. 8. It is the Blooming Golden Time, 
A. Jensen, Jacob Graff (tenor). 9. Variationen in F minor, 
Haydn and Rigaudon Raff, Miss Florence Copleston. 10. 
Aria (Ma la solo), V. Bellini, Miss N. L. Hart. 11. Rondo 
Brillant, for violin, Wieniawski, Richard Arnold. 12. Wan- 
dering, L. Damrosch, and Singer’s Repose, Storch, Arion 
Chorus. The audience was critical, and the performance, 
conducted by Dr. L. Damrosch, satisfactory. 

....As to Coney Island music, it is said that the most com- 
plete and expensive arrangements have been made thus far 
by the Manhattan Beach Company, which has engaged 
Patrick S. Gilmore at a salary of $450 per week to lead a 
military band of fifty musicians, whose united salaries will 
amount to $1,500 per week, exclusive of that of Levy, the 
cornetist, which is also to be $450 per week. Juan Salcedo 
will be the leading cornet in the band, which will include a 
corps of six saxophones, E. A. Lefebre, soloist, and possibly 
a sarusophone, an instrument used at present only by the 
Guides of France and the military bands of Austria. The 
other soloists will be N. Innis, trombone; De Carlo, piccolo; 
Freund, clarinet, and perhaps some others, Gilmore, says 
the World, has not, as was reported, gone to Europe to en- 
gage a complete band to defeat the recent action of the 
Musical Union in raising the minimum rate of each player to 
$28 per week, inasmuch as the contracts of the players were 
signed before such action was taken. He has gone, at the 
expense of the Manhattan Beach Company, to visit London, 
Paris and Vienna, for the purpose of engaging any soloist or 
soloists he may be able to find who, in his opinion, would 
prove a Strunger attraction than any to be procured here. 

....The Nassau Brass Band and Amateur Musical Associa- 
tion, of Nassau, N. Y., is an association composed entirely 
of amateurs. The band consists of sixteen active members. 
The citizens of the village erected last summer a handsome 
band-stand, which in point of beauty and style has not an equal 
in that section of the country. The band gives open-air con- 
certs every Saturday evening during the summer months gra- 
tuitously, but is open to any engagements wherever it may 
be called—either for brass or string. Terms may be had on 
application to the secretary, N. B. B., Nassau, Rensselaer 
County, N. Y. All proceeds from engagements go into the 
band treasury for the support of the organization, and under 
ho circumstances do any of these members receive any pe- 








cuniary benefit or compensation. The instruments are of the 
best American manufacture—Isaac Fiske, Chas. Messin- 
harter and Boston Musical Instrument Manufactory. The 
band’s repertoire is large, and includes compositions rarely 
adopted by amateur bands. Nothing that the capacity of the 
band is capable of is considered ‘‘too difficult.” It is at 
present hard at work for the coming season, and expects 
plenty to do during the political campaign, after which, it is 
hoped, that its financial condition will be somewhat im- 
proved, a necessity long felt, as it is desired to enlarge the 
band fully one-half, to do which more instruments will have 
to be purchased. 


Kw rs The Burdett-Estey Organ Suit. 


N Rutland, Vt., on April 6, Judge Wheeler, of the 
U. S. Court, rendered a decision in the suit of 
Riley & Burdett against J. Estey & Co., of Brattle- 
boro, Vt., manufacturers of the Estey Cottage Organs, 
and gave judgment for the plaintiffs in the sum of 
$161,011.71. The suit was for an alleged infringe- 
ment of a patent owned by Riley & Burdett. It has 
attracted much attention, but as it has been a long 
time on trial some of the main points may have 
dropped out of sight, and, therefore, a brief statement 
of its history will not be out of place. 

In the early days of organ building, organs were 
made with a single set of reeds, but afterwards two 
sets were employed and eventually a third partial set. 
When two sets of reeds came to be employed it was 
regarded as impossible to use a third set to be acted on 
by the same keys, as the valve, or rather the distance 
through the reed-board upon the top of which the 
reeds are placed and under which are the valves, would 
be too long to be properly closed by a valve. Burdett 
claims to have been the first to employ the third set of 
reeds, which was placed between and partly above the 
other two sets. This was at once recognized as an 
improvement, and was speedily adopted by nearly all 
the reed-organ manufacturers, Levi K. Fulle:, one of 
the firm of J. Estey & Co., finding that setting the 
third partial set of reeds on an incline between the 
other two sets was unnecessary, made an organ with a 
third full set upon the top of the other two sets. By 
this arrangement the cost of the reed-board was not 
only lessened, but was also rendered possible to make 
the third set of reeds a full instead of a partial set, a 
thing which could not be done before, because there 
was not room enough between the two sets of reeds. 
The plaintiffs claimed at first that the Burdett and 
Fuller plans were identical, but that was disproved 
and decided against by Judge Wheeler, and then they 
claimed that Estey & Co. made a number of organs 
on the Burdett plan before adopting the Fuller plan. 

The case was argued originally before the late Judge 
Johnson, but his death before its conclusion rendered 
necessary a reargument before Judges Blatchford and 
Wheeler, and by them it was referred to ex-Gov- 
ernor Stewart, of Vermont, to take testimony. The 
referee reported that Estey & Co. had made about 
$150,000 out of their business, and on this report 
Judge Wheeler rendered his decision. In answer to 
Tue Covurter’s inquiries, Jacob Estey replied: 

“We are pleased to note the interest of the trade in 
our controversy with Mr. Burdett. This is natural in- 
asmuch as we are in reality fighting the battle for the 
whole trade, although we expect nothing, of course, 
but the satisfaction of having ‘fought well.’ As far as 
the decision which has been published in the papers is 
concerned, it is simply this: The Master made his re- 
port to the Court, and in it he finds that we have made 
$150,000 in our business, and that whatever may be 
due to Burdett is embraced within that sum. He 
also reports that on Burdett’s testimony this money 
was received ‘on account of the pleasing and beauti- 
ful effect produced by tuning two sets (of reeds) out 
of tune with reference to each other’ (this was not 
patented), and that he is unable from the evidence be- 
fore him to form any estimate of the invention of 
Burdett in dollars and cents. He also dismissed all 
claims for damages. On this report the Court has 
just rendered its opinion and actually allows the entire 
amount, with interest from the date of Burdett’s dis- 
claimer, but without any costs upon the entire suit. 
We have no fears of the final result, but are confident 
that when passed upon by the Supreme Court, where 
it goes at once, we shall have nothing whatever to pay.” 











ORGAN NOTES. it. 








(Correspondence from organists for this department will be acceptable. 
Brief paragraphs are solicited rather than long articles. Anything of in- 
terest relating to the organ, organ music, church music, &c., wil! receive 
the attention it demands.) 


....The choir of the Westminster Presbyterian Church, 
Brooklyn, gave Henry Smart's celebrated service in the key 
of F, in the Tabernacle Baptist Church, in Second avenue, 
near Tenth street, on last Monday evening. The Rev. R. S. 
MacArthur delivered an address on church music. 

...-The general interludes played by organists between 
the verses of a hymn are as vapid and utterly foreign to the 
tune and spirit of the hymn as it is possible for such things 
to be. Nothing more plainly shows the musician than such 
extempore ‘‘bits” of invention, because not only is his 
knowledge of harmony shown, but also his facility of adapt- 
ing his ideas to the expression required by what is being 
sung at the time. ‘‘Symbolism" in a church service is 
but little understood even in theory, but in practice its ob- 
servance is very rare indeed. 

-.-.The remarks recently made in the columns of the 
Herald by Jerome Hopkins, anent music and preaching, are 
worthy of serious perusal, containing, as they do, the gist of 
the whole matter, Organists, as a rule, are only indifferently 
paid, and the best performers and musicians frequently find 
themselves left out in the cold, while their less able brethren 
are selected to fill important positions, because they have tact 
or powerful friends. The serious question arising is, **‘ How 
such a state of things is to be remedied?” To suggest ways 
is easy enough; not so, however, the getting them carried 
out. The facts stated by Mr. Hopkins are not only true, but 
such a state of things has for years existed. Will an improve- 
ment be soon or ever effected in these abuses? The prospect 
is more than dark, and in such darkness the matter has to be 
left. It seems almost as if even time would prove powerless 
to effect a change for the better, notwithstanding that musi- 
cians wait patiently and hope for the improvement that seems 
to be now no nearer than it ever was. 

..- The Sunday services in Music Hall, Cincinnati, are a suc- 
cessful novelty. The hall, which is in a part of the city largely 
inhabited by Germans, holds nearly 5,000 people, and is packed 
when the Rev. Dr. Pratt preaches, The service is undenomi- 
national, the hymns and Bible passages being printed on a 
sheet and distributed among the people. A large organ and 
a choir furnish musical help for the congregation, who join 
lustily in the singing. Old-fashioned hymns and tunes are 
used. Church-going has been running down in Cincinnati, 
partly because of the dull character of the sermons preached 
by some of the leading ministers, and partly because of the 
attractions of Sunday theatres and beer gardens. The aggre- 
gate attendance of all the Protestant churches in the city is 
not over 13,000. In view of this, it is almost miraculous tc 
see four or five thousand people gathered into - undenomi- 
national house of worship. The hall was leased for six 
months, with privilege of the use of the organ. A wealthy 
citizen of Cincinnati has said that he will not see the work 
suffer when the six months’ term of rental runs out, but will 
pay the expenses himself rather than let the enterprise be 
given up. 








Kranich & Bach's New Building. 

ON of the handsomest, as well as most extensive 
and complete pianoforte manufactories in this city is 

the new building of Kranich & Bach, on the north side of 
Twenty-third street, near Second avenue. This building was 
finished and occupied last September. Its dimensions are 
125x100 feet, and it has six stories above ground, witha base- 
ment below. The front is of red brick, with a tower above 
the centre roofed with colored slate in the form of a pyramid. 
The warérooms and offices occupy the ground floor, which 
is exceedingly light and airy. The wainscoting and frames 


of the windows and doors are of polished yellow pine, which 


gives a pleasing relief to the white walls. The warerooms 
are divided by a longitudinal wall broken by spacious door- 
ways and broad windows. The rooms are well stocked with 
upright, square and grand pianos. 

The basement is used for storing lumber}and veneer cut- 
tings; the second floor is occupied by the regulating-rooms; 
the third floor by the finishing department; the fourth by the 
belly, or sounding-board-making, department; the fifth by the 
case-makers, and the sixth by the varnishers, A part of the 
varnishers also occupy the top floor of the other building 
which adjoins the new building on the east side. Upon the 
fifth floor of this building is the veneering department; upon 
the fourth, the top-making; upon the third, the veneering and 
carving; upon the second, the key-making; upon the first, 
the machinery-room, and in the basement are the engine and 
boilers. Inclosed by the building is an extensive yard, in 
which are the stables and sheds for drying lumber, as wel! as 
the watchmen’s apartments. The firm employs 170 hands 
and turns out from twenty-five to thirty pianos a week. 

Kranich & Bach are both practical piano-makers them- 
selves, and are often to be seen with their coats off. tuning or 
doing other work connected with the finishing of pianos. 








..--Richard Arnold, the violinist, gave a concert at Chicker- 
ing Hall last week. [t was a very good success. 
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DEVOTED TO THE INTERESTS OF THE 
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SUBSCRIPTION. 


(INCLUDING POSTAGE, INVARIABLY IN ADVANCE.) 
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NEW YORK, SATURDAY, APRIL 17, 1880. 





This journal, as its name purports, will represent intelligently and from 
an independent standpoint the great manufacturing interests of the piano, 
organ, and general musical instrument trades. It has no partisen aims 
to subserve, and it will give the news and all fresh and interesting in- 
formation that may be of value in its line. It will broadly cover the 
interests of both manufacturers and dealers, and with its frequent issue 
must serve as the best and most important medium for advertisers. 

Any information our readers may wish to obtain shall be cheerfully 
given, and prompt replies will be made to all inquiries addressed to us on 
any subjects of interest to the trade. 


RATES FOR ADVERTISING. 


PER INCH, 
Three Months pecens cena $20.00 | Nine Months.................$60.00 
ee rr ORS 00 


Advertisements for the current week must be handed in by 10 A. M. on 
Thursday. 

All remittances for subscriptions or advertising musi be made by check, 
draft, or money order payable to the order of Howarp Lockwoop, Pub- 
lisher, 


Communications on all trade matters are earnestly solicited. Address 


HOWARD LOCKWOOD, Publisher, 
P. O. Box 3893. 74 DUANE STREET, NEW YORK. 


WILLIAM E. NICKERSON - - - - - EDITOR. 


A L.,THOUGH the courts have so far decided against 
them, it will be seen by the interview with J. 
Estey, in this number of THE Courier, that Estey & 
Co, have not been either dismayed or discouraged, but 
that, on the contrary, they are as hopeful as ever of 


winning in the end. 





iy the piano trade this week nothing specially nota- 
The number of dealers in town 
is rather larger than for some weeks, and business is as 


ble has or curred. 


The difficulties between the manu- 
facturers and the workmen have to all appearance 


active as ever, 


completely subsided and work proceeds vigorously, 
though quietly, Possibly the men are feeling enough 
of the ill effects of striking to make them careful for 


some time to come. 





le gives us pleasure, and we feel sure this pleasure 

will be shared by our readers, to refer once more 
to the growing popularity and steadily increasing suc- 
cess with which THr Courter is meeting. Letters of 
congratulation and approbation are coming in daily 
from all parts of the country, and subscriptions and 
advertisements are following at their heels in a most en- 
couraging manner. We attribute these gratifying results 
less to the merits of the paper itself than to the appre- 
ciation on the part of the music trades and the musi- 
cal profession of an effort to conduct a musical jour- 
nal on honest business principles, and with. strict 
impartiality as to individuals and cliques. ‘THE 
Courter has no axes to grind and will not have any, 
and its columns will always be open to all sides of any 
trade or professional controversy. 





! begins at last to look as if New York is to have 
another first-class opera-house besides the Acad- 
emy of Music, ‘This is a subject for congratulation, 
since excellent as is that building it is in some re- 
‘pects not up to the standard required by a city so 
metropolitan as ours, The subscriptions to the capital 
stock of the Metropolitan Opera-House Company thus 
far received amount to thirty-seven for 100 shares, or 
$10,000 each, making a total of $370,000, 


three more subscriptions of $10,000 are required to 


Twenty- 


bring the capital up to the amount needed—g600,000, 
If the readiness with which the thirty-seven subscrip- 
tions already taken have been made is to be regarded as 
an evidence of the favor with which the enterprise is 
viewed by capitalists, the additional twenty-three sub- 
Each sub- 
seriber, itis said, will be given a box rent free, 


scriptions will not be long in forthcoming. 





day last, it will be admitted, suggested some- 
thing nearer than an approach—the thoughts of the 
average New Yorker turn as naturally and as lightly to 
Coney Island as the young man’s fancy—in the 
language of the poet—turns with the advent of spring 
to thoughts of love. And concerning Coney Island, 
the inquiry which first arises is not about the hotels, 
for their innermost secrets have been learned by heart 
during the past two summers; nor about the bathing 
facilities, for it is acknowledged they were brought 
last year to perfection; nor about the iron pier, for its 
advantages are stamped on everybody’s mind—in in- 
dellible recollections at the rate of ten cents apiece; nor 
about the race-course, because no one who dipped into 
the “pools” has forgotten how uncertain were the 
races there last summer; nor even about the dining 
facilities, for everybody knows that they will be dear 
for the price; but, naturally and inevitably, about the 
musical attractions, for these must come and go and 
change as the crowds they draw, while the other things 
remain for good. It is nota little satisfactory to know, 
therefore, that the musical attractions will be greater 
and more varied than they have yet been, and that we 
will be able either to enjoy excellent orchestral music 
with Carlberg, choose between half a dozen cornet 
soloists, languish in sweet surprise at the sound of the 
strange sorusophone, or soar to immortality with Gil- 
more and his “Columbia.” The details of the Coney 
Island musical arrangements will be found in another 
column under the head of “ Band and Ochestra.” 





Pipe Organ Trade. 

OHNSON & SON, Westfield, Mass., are now fin- 
ishing a two-manual organ, sixteen draw stops, in- 
cluding couplers (with 16-ft. bourdon in the pedals), 
for Blackinton, Mass., and the chamber organ for 
Col. David C. Robinson, of Elmira, N. Y. Both these 
instruments have to be completed and put in position 
by May 1. This firm has also lately shipped an organ 
to the Baptist Church, Camillus, N. Y. It has two 
manuals, 58 notes, pedal keyboard of 27 notes, twenty 
draw stops, including couplers, three pedal combina- 
tion movements, a 16-ft. bourdon being on the pedal. 
This organ has been finished several weeks, and will 
be shipped as soon as the church is ready to receive 
it. In process of construction is also an organ for the 
M. E. Church, Stafford Springs, Conn., which is to 
have two manuals of 58 notes each, pedal keyboard 
of 27 notes, twenty draw-stops, including couplers, 
three pedal combination movements, and a_ 16-ft. 

bourdon in the pedal. 

—The organ being built by Johnson & Son for the 
First Baptist Church, North Adams, Mass., will be 
a fine instrument for its size. ‘The two manuals are 
four octaves and a sixth in compass, C C to A* (58 
keys), and the pedal two octaves and two notes in 
compass C C C to D (27 keys). On the great 
manual will be the following registers: Bourdon, 16 
ft.; open diapason, 8 ft.; dulciana, 8 ft.; melodia, 8 
ft.; octave, 4ft.; flute d’amour, 4 ft.; twelfth, fifteenth, 
2 ft.; mixture, three ranks, and trumpet, 8 ft. The 
swell manual is to have a lieblich gedacht, 16 ft. 
(divided); open diapason, 8 ft.; salicional, 8 ft.; dol- 
cissimo, 8 ft.; voix celeste, 8 ft.; stopped diapason, 8 
ft.; quintadena, 8 ft.; fugara, 4 ft.; flute harmonique, 
4 ft; flautine, 2 ft.; oboe and bassoon, 8 ft., and 
clarinet to tenor C, 8 ft. Such a swell must needs be 
quite effective, besides offering a variety of tone-color. 
The pedal organ’s stops are a double open diapason, 
16 ft.: bourdon, 16 ft., and violoncello, 8 ft. The 
accessory stops are swell to great coupler, swell to 
pedal, great to pedal, blower’s signal, pedal check and 
tremolo. The pedal movements are great manual 
forte, great manual piano (double acting), great to 
pedal coupler (reversible movement), and balanced 
swell-pedal. The desk of this instrument, containing 
the manuals, draw-stops, &c., is to be brought out about 
fifteen feet, an idea which it would be well to carry 
out as often as space permitted. The advantage to the 
performer thus situated is very great, considering that 
he is enabled thereby to hear the effect of all his com- 
binations, as well as the quantity of tone produced. 





—During the erection of a church so little thought 
is given to the space the organ is destined to take up 
that it is not to be wondered at that so many good in- 
struments are found, upon examination, to be jammed 
in a third less room than they should have occupied. 
Yet, in many such instances, money has been liberally 
spent upon even the organ, notwithstanding that the 
builder has been forced to crowd its mechanism and 
pipes into a space far too small for its effective dis- 
tribution and general “ get-at-ability,” for the purposes 
of tuning and cleaning. An organist sitting directly 
underneath the front pipes can only judge approxi- 
mately of what he is doing, whereas, if he were only 
five or six feet away from the body of the instrument, 
his power for judging effects would be infinitely in- 
creased. But such consideration in those who build 
churches is not to be expected, at least for many years 
to come. Sufficient space for the altar and pulpit is 
generally accorded, but only in a few instances for the 
organ, so great a help, however, in religious worship. 

—Johnson & Son also announce that they have re- 
ceived the order for the large organ for the Central 
Music Hall, Chicago, wherein Dr. Swing’s services are 
to be held. They are consequently happy. The in- 
strument will, no doubt, do the builders credit. 

—E. L. Holbrook, organ-builder, East Medway, is 
building a large and fine instrument for a church in 
Vermont. It has an open front. The case is to be of 
black walnut, with splendidly illuminated front pipes. 
Mr. Holbrook is one of the best “pipe-voicers” in 
the business, and is, at the same time, a very good 
organist. 

—Jardine & Son have just received an order for a 
two-manual organ for the Protestant Episcopal Church 
of the Annunciation, New Orleans, La. The full 
specification will be given next week. The orders 
already received have not been finished, and thus this 
firm is not likely to have any of its hands lying idle 
for months to come—if then. 

— Henry Erben & Son are working upon a small 
organ (two manuals and full compass of pedals), for 
whom it is not permitted us to say yet. It will have 
one reed (hautboy) in the swell. The factory is in 
quite a good position, and the various floors well 
adapted to carry on a large organ trade. Other orders 
are pending. 

— Odell Bros. are bestowing much care upon the 
small chancel organ for the Fifth Avenue Cathedral, 
because they wish it to contrast favorably with any 
similar instrument in the country. As a piece of supe- 
rior workmanship it will undoubtedly excel. The 
front pipes will likely be decorated very plainly. 
Chancel organs are so generally crowded into inade- 
quate space that often the excellences of the instru- 
ment are covered up from the listeners, being only ap- 
parent to the skilled performer or the real expert. 
The above instrument will not suffer for want of space 
to place it in, but perhaps because of the vastness of 
the space it will have to fill. 
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[SPECIALLY COMPILED FOR THE COURIER. |] 
XPORTATION of musical instruments from the 
port of New York for the week ended April 


13, 1880: 
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| Orcas. | Pianorortes.| Mus. Insts. 
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PEs S-a ca eee 43) $2,400 

Ce) RS Smears 1 250 

British Australia. ....| 27) 1,449 

British Honduras. .... I 30 -| 
British North Ameri- 

Cal COMIUENS. <.<<0.0% I $600 Rt ee 
British W. Indies..... 10] $650 
UDR: xcs Likhiceeees i anil EVEL \othiad foee 
PIRMDG,. . 5 cesses 4 227 : pee ee Ae 
Sl Rr ree I 500 
Liverpool ..:.icsssss0s 8 Q70 
RODUOR. 5 5. 0ak ine cin ale) 16] 4,000} .. 

U. S.of Colombia.....| 1 300... 
MOIS: oo 5. cae cee '102'$10,126! 2 $775 10! $650 
IMPORTED. 
Value. 
Musical instruments, 107 CaS€S............ .ceceeeee $12,755 








.--.'' Honor Bright, or the Honest Burglar,” is the title of 
a new comic opera, the libretto of which is by F. J. Thomas, 
of Detroit, and the music by James Giles, of the same city. 
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NEW MUSIC. 


[Music publishers throughout the country are enna to sent ard all 
their new publications for review. Careful attention will be given and 
candid and able opinions will be expressed upon them. It need only be 
said that this department will b be under the care of a thorough m musician. J) 














B. &. Oliver, Ottumwa, lows. 


. Mamie Was Her Papa's Darling. .(song and chorus)... “ee H. Rheem. 
2. Will You Love Me When I'm Old? W. A. Stewart. 
3. WY CREME. 2. coc cdccntecsccecses ec as N_ Goolman. 


Neither of these three ‘‘ songs and choruses” are very tune- 
ful. Even for the class of pieces to which they belong they 
are not equal in merit to many of those already popular. The 
best one is first on the list, which may find a number of ad- 
mirers. No. 2 is the most incorrect and has the most mis- 
prints. 





M. Gray, San Francisco, Cal. 

Bric-a-Brac Waltzes .........6.....+ +. «++ (piano solo) ...J. D. Redding. 
The title page informs us ; that this is the ‘‘ Second Edition” 
of Mr, Redding’s waltzes, which cannot be considered as 
exhibiting much invention or talent. The subjects are not 
taking enough and lack the graceful swing which make dance 
rhythms successful and popular, They are rather well writ- 
ten, but are somewhat dry. No doubt the composer will im- 

prove next time he attempts a similar composition. 





O. Ditson & Co., Boston, New York and Philadelphia. 
1. Grand Wedding March, Rat-Catcher in 





RS er oe (piano solo)....Nessler. 
2. Defendam Waltz... .............. sane 7 -.--J. J. Pound. 
3. NGI ORG s veccevsciscdiescce sedeciints ~ +» Aubert, 
6- TR icons tesenass cece intcasisecs (ballad)....J. L. Molloy. 
5. When the Moon is Brightly Shining....... (serenade),..,W. Williams. 
6. MEGRE COOUOROE, 55 ao cc ccc dedas cceveasece (song)....G. Louchet. 
F< PLEA Suan 5 tee Samened oct eceadupews *  seoeJe Le Reeckel. 
RE ee * ....J. Blumenthal. 


No. 1.—Nessler’s opera of the ‘‘ Rat-catcher in Hamelu” 
has already obtained some celebrity inGermany. The March 
before us is quite a brilliant work. The principal theme is 
broad and effective, the second one melodious and graceful. 
The figure for the trumpets is well employed, and, judging 
from the piano copy, the whole piece must produce a good 
effect when performed by a full orchestra. One fault seems 
to present itself, which is that the principal subject is hardly 
made enough of, but is repeated again and again with scarcely 
any variation. Mistakes occur. 

No. 2.—Not so original a set of waltzes as well written and 
generally effective. After looking over so many weak at- 
tempts at similar things by those who do not know how to 
write, these waltzes appear to good advantage beside such. 
They can be recommended. 

No. 3.—This waltz has the elements of popularity in it, the 
motives being graceful and somewhat of a sensuous charac 
ter. It is also thoughtfully written, exhibiting a talent for 
contrast and general effect. 

No. 4.—Quite a commonplace song, without even the 
usual ‘‘go” or interest common to Molloy’s music. Such 
songs as the ‘Kerry Dance” leave this one a long way be 
hind, and prove the theory that every one, ‘‘ great or small,’ 
has his weak moments. Compass, one octave, C to C, 

No. 5—Might have been written years ago, for it is quite 
old-fashioned in style. It looks antique, but lacks the pa- 
thetic flavor which many of the old English ballads overflow 
with. It will, no doubt, please a few singers as well as lis- 
teners, Compass, E flat to F. 

No. 6—Exhibits decided talent on the part of the composer, 
combined with ample knowledge to put thoughts down 
The song is cast ina classical mold, and the 
Rendered well, it 
Com- 


effectively. 
harmonies are not lacking in richness. 
cannot fail to greatly satisfy a cultivated musical taste. 
pass, E to G, a tenth. 

No. 7.—A compound of common and fair phrases, which 
together make up only a passable song. This composer has 
written so many finer pieces that it is rather disappointing to 
meet with a work of his having so little to recommend it to 
the notice of the musician or artist. It may find admirers 
among amateurs, but has not the beauty or grandeur to cap- 
ture the more critical. Compass, C to F, an octave and a 
fourth, 

No. 8.—Though not equal to other fine songs by the same 
composer, still ‘‘The Wedding Day” is not cast in a common 
mold, and has a certain brightness which cannot fail to please 
even the classical bigot. A good singer, with some chic and 
:handon, can make it quite effective and much of a success. 
Compass, B below to F, a twelfth, 





Co., New York City. 
.-Emil Liebling. 


. A, Pond & 


Gavotte Pr Ty ee 





. Royal Midshipmite Waltz.... v3 Adams. 
Nordseebilder Waltzes............. “sss J. Strauss. 

4. Starving Innisfail ...........-.-. ...+--- .. Francesco Faneuilli. 
Cuckoo Song, a la Tyrolienne............ © Teed A. H. Pease. 


No. 7.—A composition showing considerable talent and 
some originality in ideas and treatment of the same. The 
hief subject may be considered a trifle strained, but the 
general work is so good as to merit high praise. Good 
pianists will appreciate it. 

No. 2.—Rather pretty, but common enough. It will, 
ioubtless, please those who are yet children in music. To 
such it can be recommended. 

No. 3.—A rather serious set of waltzes, if the term may be 
rightly applied. The subjects are not near so bright as some 
others by the same well-known and admired composer. On 





the contrary, these waltzes leave somewhat of a sense of 
heaviness, not generally the case with this class of composi- 
tions. They appeal to those musicianly inclined rather than 
to popular taste. 

No, 4.—It is a difficult matter to offer a serious opinion 
upon such a song as this. In such cases it is almost best to 
recommend the public to get the piece and judge of its mer- 
its for themselves. For us it has no charms, and this is all 
that need be said about it here, Compass, C to G or A flat, 
as preferred. 

No. 5.—Well calculated to show off the voice of 
Thursby, for whom it was written and to whom it is dedi- 
cated, but, as a composition, very litthe can be said in its 
favor. It is more or less vapid and common throughout, 
without being in the least effective. Mr. Pease can do far 
better work than this, and therefore ought not to be praised 
for having accomplished so very little. Compass, D to B or 
C, as preferred, nearly two octaves. 


Miss 








Foreign Notes. 

.-Mr. Mapleson’s London opera season begins on Satur- 
day, May 8. 

-Richard Wagner is expected to attend the Palestrina 
celebration at Rome this month. 

.-At the last Concert Populaire, Gounod, Délibes, Jon- 
ciéres and other prominent French composers conducted the 
execution of their own works. A new fastorale by De Bois- 
deffre is promised soon 

-Planté is one of Paris’ great pianists, but is not half so 
well and widely known as others of less talent and ability, 
not having traveled much, and not having performed in pub- 
lic so frequently as have his brother artists. 

. Sir Jules Benedict’s late marriage is likely to prove a rea- 
sonabiy happy one, notwithstanding the great difference in 
age of the wife and husband. A true case of December and 
May having mated with a prospect of agreement. 

..Mlle. Marie Van Zandt made her first appearance in 
Paris as a member of M. Carvalho’s company recently, in 
‘*Mignon.” She isan American, and is described as ‘‘young 
and pretty, of intelligent and expressive countenance, with 
fair hair, bright eyes and possessing a charming soprano voice 
of perfect tone andgreat justness, if not yet of great power,” 
Besides these natural gifts, Mlle. Van Zandt has much abil- 
itv, and, says one of her critics, she sang with taste and musi- 
cal sentiment the difficult and charming part to which her 
natural inexperience added a newcharm. She was so sym- 
pathetic to the audience that her appearance was greeted with 
applause, which was renewed after she had been listened to. 
Mesdames Carvalho, Adelina Patti and Nillson were present 
at the debut of the young artiste, and gave her renewed marks 
of approbation. Mlle. Van Zandt has recently been singing 
in London, where she made her first appearance in the part 
of Zerline in ‘‘Don Giovanni” and that of Amina in ‘‘La Son- 
nambula.” 

-The Duchess of Newcastle has just been married to 
Tom Hohler, the singer, at the church of St. Vincent de Paul. 
The bride is a daughter of the late millionaire banker, Hope, 
of London, While residing with her mother at Nice in 1864 
she attracted the attention of the then Earl of Lincoln, who 
afterward became Duke of Newcastle. The match did not 
meet the approval of Mr. Hope or the members of his family, 
but the lady was bent on wearing a coronet and she had her 
way. The aebts of the late Duke were enormous at the time 
of the marriage, and the sum of £2,000,000 was neces- 
sary to clear them off. The couple lived together happily 
until the introduction of Mr. Hohler into the family circle in 
1873, which led to an estrangement and finally a separation, 
lasting until the Duke’s death, which occurred last year. 
Hohler, though possessed of a fine voice, is not considered 
by impresarios a bright particular star, lacking finish and 
correctness. Of late, however, his musical education has 
been conducted under the best maestri, whose services were 
handsomely compensated by the duchess. 

k--z-Rubinstein’s new opera, ‘‘Kalaschnikoff,” recently 
produced at St. Petersburg, under his own direction, is thus 
described: ‘* The libretto is in the national Russian language 
and is the work of a native, M. Napravnik. The scene is 
laid at Moscow, in the reign of the Czar Ivan IV., surnamed 
the Terrible. This monarch, hated by his people and fearful 
of his life, confided his safety to the hands of his private 
guards, the celebrated Oprichniks, whose duty it was to se- 
cure the safety of their sovereign against real or imaginary 
enemies. These Oprichniks, brave as they were, had social 
powers which were almost unlimited, and the populace were 
given up to the unbridled license of the soldiers. One of the 
body, the favorite of the Czar, has, we find, dishonored the 
wife of Kalaschnikoff, a rich merchant, who, swearing ven- 
geance against the villain, challenges him in one of the tour- 
naments which wereamong the amusements of the court, and 
kills him. For this offense the merchant is condemned to 
death by the Czar Ivan, who, however, in accordance with 
the dictates of rough and Russian justice, promises to guard 
his wife and children against further harm, and to transfer 
the privileges of commerce to his brother. M. Rubinstein's 
music is described by competent critics as purely sym- 
phonic. To the choral and instrumental masses the chief 
portions of the opera are assigned, the solos being very few 
and the chief personages of the drama bearing their portion 
of the music chiefly in declamatory recitative,” 
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NOTES AND ACTIONS. 


. Decker Bros. have their hands full of business. 
. George Steck & Co, report business as active as ever 
i> A. 
week, 


Babcock, of Norwich, N. Y., was in town this 


....Mrs. John Zweedinger, of Pittsburg, Pa., was in town 
this week, 

-Mr. Lyon, of Lyon & Healy, Chicago, arrived in New 
York this week, 

.Mr. Johnson, of Baldwin & Co., 
to New York this week. 

.- William Sumner, of Worcester, Mass., was at George 
Steck & Co.'s during the week. 


Louisville, Ky., came 


-John Jaberg, Jr., piano manufacturer, of St. Louis, has 
given a chattel mortgage for $1,310. 
.- William Steinway says that he wishes he had five times 
as many pianos as he can make just now. 
W. W. Kimball, of Chicago, is pushing his new enter 
prise of manufacturing pianos in that city. 
...A. Mahan, of Cortlandt, N. Y., 
week. 
eh A; 
Thursday last. 
..W. M. Paulsen, of Catskill, N.Y 
in the middle of the week. 


was in the city this 


Getze, of Philadelphia, was in this city on 


., was in New York 


-A judgment for $106 has been rendered against Geo. 
D. Jarvis, of Brownsville, N. Y. 
-Mr. Brown, of Peoria, Ill., was here this week and 
made Chickering’s his headquarters. 
.++-J. O. Weaver, of York, I 


week, 


visited New York this 


.. Weber's warerooms were thronged with customers on 
Thursday last. 

..Charles Pabst, of Wilkesbarre, Pa., 
city during the week. 


paid a visit to this 
S. T. Pomeroy, of Bridgeport, Conn., was among the 
visitors in town this week. 

.R. D. Bulloch, of Michigan, was in town early in the 
week. 

Carl E. Holtz, 
this time for $61. 


piano dealer of St. Louis, has again 
been sued; 
William Knabe & Co, have an imposing array of par- 
lor, concert and baby grands in their wareroom on Fifth 
avenue. 
a Wee 
Merrill Hall, 


Knabe concert grand piano. 


Sherwood, the pianist, will give a recital in 


Detroit, on next Monday, and will use the 
-Sohmer & Co. have completed the additions and im- 
provements to their warerooms on Fourteenth street, which 
now present a spacious and attractive appearance. 
.-On April 9 Kranich & Bach shipped one of their finest 
cabinet grand upright pianofortes to Adelaide, 
They expect to build up a good trade with Australia. 


Australia. 


-The Chicago Amateur Musical Club gives a musical 
Wednesday matinee every two weeks at the piano rooms of 
Pelton, Pomeroy & Cross. The Chickering pianos are used 
at these matinees. 

..Oscar M. Newell, the pianist, is giving recitals on the 
Weber baby grand at the Academy of Design every evening 
at 8:45. These recitals will last till June 1. 
ing recitals on the Weber piano every evening at the Hahne- 


mann Hospital fair, at the Madison Square Garden. 


He is also giv- 


..Julius Bauer, of Chicago, visited New York recently 
for the purpose of enlarging his piano manufacturing facil- 
ities. He will soon, it is said, open a large store in New 
York, where he will be prepared to meet wholesale and retail 
orders from all over the country. Mr. Bauer is one of the 
oldest importers of band and musical instruments in this 
country, and has a large trade in those goods. 
the well-known and very popular 
“Grandmother's 


....Louis P. Goullaud, 
music publisher, of Boston, has just issued 
Chair,”’ which is said to be the song of the season; also a very 
pretty ballad, with chorus, entitled ‘Send Me a Letter from 
‘‘Der Seckadet™ (‘The Royal Middy’’) 
with music by Richard Genée. Mr. Goullaud also publishes 
Goullaud's Monthly Journal ef Music, 
ing twelve pages of choice vocal and instrumental music 


Over the Sea," and 


each number contain- 





New Patents. 


Nore.—Copies of specifications of patents will be supplied from this 

office for twenty-five cents per copy 

No. 225,997. Stringed Musical Instrument.—Wm. H. Perci- 
val, Bayswater, Great Britain. 

No. 226,279. Mechanical Musical Instrument.—George H 
Chinnock, Brooklyn, N. Y., and Wm, W. Bennett, Jer- 
sey City, N. J. 

No. 226,341. Mechanical Musical Instrument.—Charles A 
Needham, New York, N. Y., assignor to himself and 
Elias P. Needham, same place 





..Miss Annie ]. Borie gave a concert in the Masonic 
Temple on Thursday, the rsth inst. She was assisted by 
several prominent artists. 
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THE MARVELOUS ORGUINETTE 


On which Anyone, without Previous Knowledge, can Play all Music. 


Perfect in Execution. 


Strong in Construction. 


Perfectly Simple in Principle. 


EXcellent i Tone. 


—— —_ — Be ————— 




















Plays all the Latest Music. 


Durable in Every Part 


Toss TH snvIag 
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CABINET ORGUINETTE. 


“It develops love and taste for Music, teaches graphically the relative value of notes, so difficult to impart 


otherwise; the keeping of time, formation of sound, &c.” 


For the better accommodation of our rapidly growing business, 


we have fitted up the warerooms, 


No. 831 BROADWAY, between 12th and 13th Streets, NEW YORK, 


W here we have pleasure in calling the attention of our trade and the public generally to our large and constantly 
increasing variety of AUTOMATIC MUSICAL INSTRUMENTS. 


THE MECHANICAL ORGUINETTE COMPANY. 








STRAUCH BROTHERS, 


—MANUFACTU 


RERS OF 


WM. SCHAEFFER, 


—MANUFACTURER OF— 


firand, quare and {pright Pianoforte Actions, Seu Ware aUpright | Pianckortes 


524 & 526 West 43d Street, New York. 


116 GANSEVOORT STREET, 


Cor. West Street, 


WEA SORT. 


(3 These Pianos were AWARDED A PRIZE at the PARIS INTERNATIONAL EXPOSITION, 1878, 








MANUFACTURERS OF 


FINE GRADE PIANOS, 


Facrory AND WAREROOMS: 
Nos. 233 & 235 E. 21st Street, 
NEW YORK, 


JAMES & HOLMSTROM, 


We specially call the attention of deal- 
ers to our 


| TRANSPOSING 
| KEY BOARD. 
| 


Patented March 20, 1877. 








PARLOR ORGANS. 


Geo, Woods & Co.'s Upright Pianos 


HIGH GRADE INSTRUMENTS ONLY. 
Cambridgeport, Mass. 
BOSTON, MASS CHICAGO, ILL 
sq East Tenth Street, New York. 


GEO. W. HERBERT'S PIANO WAREROOMS. 


ESTABLISHED 1877. 


THE NATIONAL 


jf osical fasteament fanutacturing fo. 


For Manufacturing Acvordeons, 


FACTORY AND t 154 AND 156 West NINETEENTH Sr., 
WaAREROOMS NEW YORK. 





ESTA BILISII ED 1824. 


HENRY ERBEN. 


(Shureh} ()rgans, 


237 East Forty-First Street, 


Bet. and & 3rd Aves., NEW YORK 

Builders of Trinity Church Organ, N, Y.—the largest 
in America—and nearly all the Grand Organs in the 
country; keep constantly on hand Church and Parlor 


Pipe Organs 0 of all sizes, and with EVERY Mopern In- 
PROVEMENT attached 


THE ALBRECHT 


Are the cheapest first-class PIANOS in 
the Market. Call and get prices, or send for 
Illustrated Catalogue and Price List. 


ALBRECHT & CO. 





WAREROOMS: 


| Wo. 610 Arch Street, Philadelphia, Pa. 





THE ITHACA ORGANS) 


Delight Everybody, 


And are deservedly popular. Music Dealers through- 
out the world will find them a profitable investment. 
G2 Send for Illustrated Catalogue. Manufactured 


by the ITHACA ORCAN COMPANY, 


Ithaca, New York, 
CHO. H. RYDER, 








MANUFACTURER OF 


{jhurch é {hora {)rgans. 


Factory, 2058 Washington Street, 


BOSTON, MASS. | 


HORACE WATERS & CO., 


PIANOS & ORGANS,the BEST MADE.Cek 
ebrated for Fine Tone, Superior Workman: 
ship and Great Durability. Warranted SIX 
years. Prices lower thanother first-class 
makers for Cash or Installments. AGENTS 
WANTED. Send for Illustrated Catalogues. 
ORG ANS 830 upwards; PIANOS 8125 upwards, 
little used,geod as new. HORACE WATERS 
& CO., Manfctrs. & Dealers, S26 B’way, 
cor. 12th St.. New York. P.O. Bex, 3530. 
N.B.All genuine WATERS Instruments new 
bear the full name—Horace Waters & Co. 














los 
on 


St 
str 


ne. 
sir 


the 
sp 


wil 
pre 


the 
col 


giv 
het 


cor 
Ha 


nes 


wei 


giv 
giv 
du 


Bee 
for 


bet 
Mn 
Wor 


pla 
Dic 
Cas 


eve 
We 
Hat 
cial 


int 
Rob 
ings 
bari 


was 
nigh 
The 


opel 
cont 
lary 
and 
to it 


cert 
and 
ner) 
sele 
of tl 


day 
Am 
Rhit 
Flo 
cons 


con 
noo! 
nigh 
and 





THE COURIER. 


161 








HOME NOTES. 





...-Haverly’s Mastodon Minstrels are drawing crowded 
houses at Niblo’s Garden. 

....The Bank Clerks’ Musical Association gave a concert 
in Steinway Hall on last Tuesday evening. 

....A testimonial concert will be tendered to Miss Lillie A. 
Barry at Chickering Hall this evening. 





....Franz Rummel recently had a grand testimonial benefit 
concert, which was given in Steinway Hall. 

...-The Vogt Conservatory of Music lately gave an anni- 
versary entertainment at Chickering Hall, which was well 
attended. Fi 

...»Miss Kate Field was heard in her ‘‘ Musical Mono- 
logue” in Chickering Hall on Wednesday afternoon last and 
on Friday evening. 

....There was a sacred concert last Sunday evening at 
Steinway Hall in aid of the St. Francis Hospital in Fifth 
street, near avenue B. 

....Seats for the concert by Campanini at Steinway Hall 
next Monday evening, in aid of the Italian School in Leonard 
street, are selling at « premium. 


...‘* Beadle’s Pirates for Ten Cents” have seized upon 
the patrons of the San Francisco Minstrels and hold them 
spellbound nightly by the hundred. 


....Adelaide Neilson’s farewell performances in New York 
will take place at Booth’s Theatre immediately following the 
present engagement of Edwin Booth. 

...-To celebrate the first anniversary of the opening of 
their establishment Koster & Bial have postponed the grand 
concert by Rudolf Bial to Wednesday, May 5s. 


....Last Sunday evening a grand farewell concert was 
given at the Fifth-avenue Theatre. Mlle. Paola-Marie made 
her last appearance in concert on that occasion. 


....A testimonial concert, tendered to Miss Carrie Moses, 
contralto, took place Wednesday evening last in Steinway 
Hall. C. Fritsch, Richard Arnold and others assisted. 

....Koster & Bial’s programme was of unusual attractive- 
ness at their hall in West Twenty-third street last Sunday 
evening. The usual concerts were given throughout this 
week, 

....Colonel Mapleson will now have no excuse for not 
giving us good opera. The directors of the Academy have 
given him the use of the building rent free at certain periods 
during five years. 

...-The last chamber concert of the New York Philhar- 
monic Club, at Chickering Hall, included the Serenade of 
Beethoven for flute, violin and viola (Op. 25), and a quintet 
for strings by Svendsen. 

....-Colonel Mapleson’s benefit was marked by a quarrel 
between two of his prime donne—Mlle. Marie Marimon and 
Mme. Ambre—simply about a dressing-room. Oh, the 
women! Such weak heads should suffer decapitation ! 

....A testimonial concert to Miss Lillie A. Barry will take 
place at Chickering Hall this evening, in which Miss Jennie 
Dickerson, Mr. Fritsch, W. C. Baird, Emile Senger, W. R. 
Case and the New York Philharmonic Club will participate. 


....The concert given at Chickering Hall on last Saturday 
evening by Richard Arnold, Miss Letitia Fritsch, Eugene 
Weiner, Wilhelm Mueller, F. Hemmann and the New York 
Harmonic Club was successful both musically and finan- 
cially. 

....An entertainment was lately given by the Xavier Union 
in their rooms at No, 20 West Twenty-seventh street. Charles 
Roberts, Jr., delivered some dramatic and humorous read- 
ings. Ranieri Vilanova, pianist, and John R. Plunkett, 
baritone, also appeared. 

....This was a gala week at the Academy of Music. ‘‘Aida” 
was sung on Monday night, ‘‘ Don Pasquale” on Tuesday 
night, ‘‘La Forza Del Destino” on Wednesday evening, 
‘* Faust” on Thursday, and Campanini’s benefit on Friday. 
The ‘‘ Huguenots ” wil! be sung at the matinee to-day. 

....At the Bijou Opera-house the bright and sparkling 
operettas, ‘‘Ages Ago” and ‘Charity Begins at Home,” 
continue to entertain audiences nightly. Not even the salu- 
tary ‘* Pianoforte’ can boast of more innocent fun and fresh 
and buoyant humor than the libretto of the latter piece, and 
to it Mr, Cellier’s music is aptly fitted. 

....Last Monday evening, at Mr. Lavine’s fifth annual con- 
cert in Steinway Hall, Miss Thursby, Mr. Pinner, Mr. Mills 
and Theodore Thomas’s orchestra assisted. Mills and Pin- 
ner played a concerto by Mozart for two pianos. The orchestral 
selections were most carefully made, and the concert was one 
of the most brilliant of the season. 

....The Arion Society gave their annual concert last Sun- 
day evening at their hall at 19 and 21 St. Mark’s place. 
Among the pieces performed were a new hunting chorus of 
Khinesberger and selections from Rubinstein and Bellini. Miss 
Florence Copleston appeared in the programme, which was 
considered one of the best ever offered by the society. 

. ..The rehearsal and performance f the sixth Symphony 
concert, under Dr. Damrosch, took piace on Thursday after- 
noon last, this evening being reserved for the concert.. To- 


night’s programme will be, both to the adherents of the old 
and the disciples of the new school of music, one of the most 








interesting concerts of the season, as Beethoven's Ninth 
Symphony and the third act of Wagner's “ Siegfried ” will be | 
given. | 
....Last evening a farewell performance was given at the | 
Academy of Music for the benefit of Signor Campanini, who 
appeared in parts of four operas—the third act of ‘‘ La Favo- 
rita,” the third act of ‘‘Il Trovatore,” the second act of 
‘*Lucia,” and the fourth act of ‘* Rigoletto.” Colonel Maple- 
son and most of the members of Her Majesty's Opera Com- 
pany will sail for Europe to-day on the Inman steamer City 
of Richmond. 


....The sixth concert of the Symphony Society of New 
York, of which Dr. L. Damrosch is the conductor, will take 
place at Steinway Hall this evening, when the third act of 
Wagner's ‘‘Siegfried” and Beethoven’s Ninth Symphony 
will be given, with Miss Marie Louise Swift, Mrs. Helen 
Norman, Signor Campanini and Mr. Remmertz as the solo- 
ists, assisted by the Oratorio Society chorus. 


....Last Saturday evening another of Mr. Saalfield’s ballad 
concerts took place in Steinway Hall, a large audience being 
in attendance. These concerts are of a popular character, 
and appeal to a large number of music-lovers. Ballads sung 
by different artists are the principal features of the evening's 
entertainment. Mr. Pease was the pianist of the occasion, 
and performed several solos with excellent effect, gaining 
considerable applause. Miss Thursby was the star, and 
sang the ballad, ‘‘ Twickenham Ferry.” Miss Violante es- 
sayed the Second Rhapsodie, Liszt, but being somewhat 
nervous (this being her debut), she did not do herself the 
fullest justice. A less difficult composition would have been 
better in every way. Still, this young lady exhibits consider- 
able talent, and by proper study and well-directed effozt, 
cannot help but become an excellent artist. 


....Books were opened on last Saturday in Roosevelt & 
Co.’s banking office, Pine street, for receiving names of sub- 
scribers to stock in the Metropolitan Opera House Company, 
limited, of New York. On Thursday George P. Wetmore of 
Newport, George H. Warren of Troy, and G. G. Haven, 
Robt. Goelet, J. A. Roosevelt and William K. Vanderbilt of 
New York filed articles of association for its incorporation in 
the Secretary of State’s office in Albany. The subscribers 
who met in Mr. Roosevelt's office were J. A. Roosevelt, 
George H. Warren, E. P. Fabri, G. G. Haven, W. H. Tilling- 
hast, J. N. O. Griswold, Robert Goelet, Luther Kountze, C. 
Fellowes and H. W. Gray. Each took tco shares. Other 
subscribers, whose names were signed by proxy, are W. H. 
Vanderbilt, W. K. Vanderbilt, Cornelius Vanderbilt, Ogden 





Goelet, H. McK. Twombley, Mrs. W. A. Sherman of New- | 
port, R. I., J. Pierpont Morgan, Geo. Peabody Wetmore of | 
Newport, and Bradley Martin. Each of these also took / 
$10,000 worth of stock. 

....The sixth soiree of the New York Philharmonic Club 
was areal success. It took place in Chickering Hall last 
week, before a large audience, who were highly pleased with 
the works performed. The programme was in every sense 
an enjoyable one, and was interpreted by Richard Arnold, 
violin; Emil Gramm, viola; Julius Gantzberg, violin; Eugene 
Weiner, flute; Charles Werner, violoncello, and Emanuel 
Manoli, double bass. George Prehu, baritone of the Cathe- 
dral choir in Berlin, sang. The numbers given were: 1. Sere- | 
nade, op. 25, in D, Beethoven—Entrata (allegro), Tempo ordi- | 
nario d’un Menuetto, Allegro molto, Andante con variazioni, 
Allegro scherzando e vivace, Adagio, Allegro vivace e disin- 
volto—Flute, violin and viola. 2. a. Romanze, ‘‘ Tann- 
hauser” (O du mein holder Abenstern), Wagner; 4, ‘‘ Das | 
Hertz am Rhein,” Hill, Mr. George Prehn. 3. 2. Hungarian | 
song, Hofman; 4. Menuette, Schubert; ¢. Turkish March, | 
Mozart—New York Philharmonic Club. 4. Quintet in C, 
opus 5, Svendsen, andante, allegro, tema con variaaioni, 
moderato, finale, allegro, two violins, two violas and vio- 
loncello. 

....At Signor Campanini’s concert for the benefit of the 
Italian school for poor children, to be given next Monday, 
April 19, at Steinway Hall, the programme will include Oh, 
tu che in seno, ‘‘ Forza del Destino,” Verdi, Signor Campa- 
nini; Voi che sapete, ‘* Nozze di Figaro,” Mozart, Miss Cary; 
Stanzas, ‘‘ Polieucte,’’ Gounod, E. Oudin; Ernani, involami, 
‘*Ernani,”” Verdi, Mme. Ambre; Nobil signor, salute, *‘ Ugo- 
notti,” Meyerbeer, Mile. Belocca; Ah! my compiangi, 
‘* Bravo,” Mercadante, Signors Brignoli and Campanini; Oh, 
tu che adoro, ‘* Roberto,’’ Meyerbeer, Mme. Swift; Anch’ io 
dischiuso, ‘‘ Nabucco,"” Verdi, Miss Sheppard; piano solo, 
Venezia e Napoli, ‘‘Gondoliera e Tarantella,”’ Liszt, Miss 
Florence Copleston; Terzetto, ‘‘Guglielmo Tell,” Rossini, 
Signori Campanini, Tagliapietra and Behrens; quartetto, 
‘*Rigoletto,” Verdi, Mme. Ambre, Miss Cary, Signori Campa- 
nini and Oudin; La Mia Letizia, ‘‘ Lombardi,” Verdi, Signor 
Brignoli; Ah, con lui, ‘‘ Saffo,” Pacini, Mrs. Lowerre; Salve 
dimora, ‘‘ Faust,” Gounod, Signor Campanini; Oh, mia 
Regina, ‘‘ Don Carlos,” Verdi, Miss Cary; Eri tu, ‘‘ Ballo in 
Maschera,” Verdi, Signor Tagliapietra; Madamina, ‘‘ Don 
Giovanni,” Mozart, Herr Behrens; terzetto, ‘‘ Matrimonio 
Segretto,” Cimarosa, Mmes. Ambre, Swift and Belocca; 
tarantella, Rossini, Signor Ferranti, and quintetto, ‘‘ Lucia,” 
Donizetti, Mme. Swift, Signori Brignoli, Tagliapietra, Cam- 
panini and Behreas. The array of artists, the selection of 
music, and the excellent object to which the proceeds of the 
entertainment will be devoted, should make the affair the 
success it deserves to be. j 
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x & The Royal Society of Musicians. 


HE one hundred and forty-second anniversary 
festival of the Royal Society of Musicians took 
place on Wednesday, March 17, at Willis’s Rooms, 
London, when nearly two hundred gentlemen, chiefly 
associated with the musical profession, sat down to 
dinner, the chairman being Lord Chelmsford, who 
spoke with much eloquence as to the claims musicians 
had upon the public. He said music in its 
aspects was of the utmost value, as it tended more 
than any other art to unite different classes. He 
considered that it was more appreciated by the nation 
at large than any other of the arts. His Lordship then 
touched upon the actual position of those engaged 
in the musical profession, and said it was of all 
others the most precarious, for the slightest accident 
might prevent the most skillful musician from following 
his profession and supporting his family, and would 
throw him penniless upon the world. It was for such 
as those, who would otherwise be reduced to the 
depths of poverty, that the society had been founded, 
and on their behalf he (the Chairman) had to earnestly 
plead for further generous surport. The appeal 
was liberally responded to, the amount of the sub- 
scriptions being large. An interesting programme of 
vocal and instrumental music was skillfully rendered 
after dinner by the following eminent artists: 
Vocalists, Miss Lilian Bailey and Herr Henschel; 
pianoforte, Madame Frickenhaus; clarinet, Julian 
Egerton, pupil of Mr. Lazarus; and corno di bassetto, 
Mr. Maycock; the members of the London Vocal 
Union, under the direction of Frederick Walker, the 
music being accompanied by Herr Henschel and 
Charles Gardner. Amongst the visitors present were: 
A. Manns, Dr. S. Ringer, Dr. Potter, Henry Leslie, the 
Hon. E. Thesiger, Meadows White, Q.C., Lieutenant- 
Colonel Gosset, W. G. Cusins, J. Blumenthal, W. Kuhe, 
Signor Randegger, John Thomas, W. H. Cummings, 
G. Herschel, and Stanley Lucas (the Secretary). 


The New Concert Hall. 
HE new concert hall or Musical Club House, as 
it is to be called, which occupies a large portion 
of a block at Forty-first street and Broadway, is rapidly 


social 





approaching completion, and is expected to be open 
It has been built through 


instrumental in the formation of a company for the pur- 
pose, with a capital of $100,000. The object of the 


| company is to give to this city a class of concert music 


similar to that which the residents of Europe enjoy in 
the Volks Garten at Vienna, under Strauss; Covent 
Garden, London; Arban, in Paris, and Kroll's Garden, 
in Berlin. 

The building is of brick, stone and iron. 
entrance is on Broadway, through a large arch that 
reaches to the second story. ‘The basement will be 
occupied by the kitchen, pantries, store-rooms and 
On each side of the entrance are 
parlors for ladies and gentlemen, cloak-rooms and the 
offices of the manager, treasurer, directors and other 
officials. A concert hall occupies the first floor, which 
is open to the roof, and the music-stand is located in 
the entrance of ithe room, while facing the same will be 
fixed seats. Outside of these will be placed tables and 
chairs. The entire ground flour will be laid out with 
plants, shrubbery and exotics. On the second story 
inside the hall a gallery will be made, occupied by two 
rows of private boxes elegantly furnished and uphol- 


The main 


stered. On the roof immediately over the boxes will be a 
broad terrace or promenade eighteen feet wide to 
overlook the houses in the vicinity and which is ex- 
pected to become the coolest spot in the city during 
the summer time. This promenade is one of the chief 
features of the building and will extend on all sides, 
being divided from the concert hall by stained-glass 
windows. On Seventh avenue side the café will be 
located, with a buffet and reading-room opening into 
the concert hall, and immediately above this the 
restaurant, where it is proposed to give fadle d'hote 
dinners and where persons can dine and listen to the 
music. 








...-Adelina Patti and Nicolini have been singing together 
at private parties in Paris, the price charged by them being 
something enormous. There's millions in a name. 
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A MIRACLEo"BEAUTY«*0CHEAPNESS 


The mechanism is as carefully 














The attention of the public, as 


made as in the most costly styles. 
The beauty of the design shows for 
itself. Other new styles are in prog- 


well as of Dealers in Musical In- 
struments, is called to this most at- 
tractive and most salable style. Com- 
petition, of late, has been devoted ress, and will soon be announced. 


to the production of the best and Correspondence with Dealers every- 


most beautiful Organ that can be where is respectfully solicited. 
afforded for the very lowest price. Agents wanted in every City and 
Herewith is presented the Finest Town for these Instruments. 
Organ for the Price now in the 


Market. 


The Engraving represents Style 
118, with Eleven Stops, including 


Style 109 is also set up in this Sub-Bass and Octave Coupler, with 


ease, having nine stops, including Knee Swell and Grand Organ. 
Tremulant and Grand Organ, &c. This instrument is also made 
This style has had a popularity with a low top for use in Sunday 


never before equaled in America. Schools. 


THE SMITH AMERICAN — COMPANY, Boston. Mass. 
OS-SOSSSSBSSOSSSS 2 @O)SOSSSSSSSSECEYH 


Ms TP. HALE 











ls making 100,000 of those splendid NEW SCALE UPRIGHT and SQUARE PIANOS for the Trade, at HALr-pricr. They 
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7 are the only Haur-pricE Pianos made that have stood different climates successfully for the past twenty years. 
) Call and see them at 3 THIRT ¥«FiF i i STREET and TENTH AYE. New York. 
\ )) i <—- —S ——— —S —_— — — —" 








WESSELL, NICKEL & GROSS, 


LIGHTNING SEWER P|... worl 
eT. ) WILSON'S PIANOFORTE ACTIONS, 


Nos. 457, 459 and 461 West 45th St., cor. Tenth Ave.. New York. 


Kt Rt 
NEW <~) ESstablished in 1657. a, 


‘OSCILLATING i. Ww. B RA CKE T Ty 
SHUTTLE SEWING MACHINE Ja RAND eal 
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THE BEST 
SEWING MACHINE 


ziNw KTR wD 


WORLD. 


SEND FOR ILLUSTRATED CATA- 
LOGUE No, 230. se-AN AGENT 


WILL DELIVER A MACHINE AT YOUR 


Pi il 
SEMDENOE. : — oni CHARGE, pric ht P lanofartes 5 | 


AppRESs WILSON SEWING MACHINE CO. d Specialty, 


129 & 131 State St., Chicago, Illinois, U. 8. A. WAREROOMS AND FACTORY. 
ne. 581 Washington Street, BOSTON. 


c#” AGENTS WANTED. 


Se 
No. 5 CLOSED. 
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GRAND, SQUARE AND UPRIGHT PIANOS 


Received the Highest Award at the UNITED STATES CENTENNIAL WORLD'S EXHIBITION at 
PHILADELPHIA, 1876, and are admitted to be the Most Celebrated Instruments of the age. 


GUARANTEED FOR FIVE YEARS. 
2" Illustrated Catalogue furnished on application, Prices reasonable. Terms favorable. 


ierclaecis S37 E.. 23d St. 





= 





--2—t—9- 


: 


Factory, From 233 to 245 E. 20d St. New York. 








——ESTABLISHED 13854.— 


GRAND, SQUARE AND UPRIGHT 


‘ABLE! 





May, 1877, and March ‘ which has caused them to be pronounced by competent judges, 





All my Pianos have my patent Agraffe Bell Metal Bar arrangement, patented July, 1872, and 
Nov., 1875, and my Uprights have my patent metallic action frame, cast in one piece (patented 


eTHE BEST PIANOS MANUFACTURED.* 
Factory and Warerooms, 220, 222 & 224 East 22d Street, ews York. 








The McTammany Organette. 


The Greatest Musical Invention of any Age. 





CONSTANT 


SIMPLE 
VIENNA, 1873. 
YET SOURCE OF 
WONDERFUL. PLEASURE. 


LONDON : 
132 Queen Victoria St., E. C 





PHILADELPHIA, 1876. 


MANUFACTURER OF 


ALFRED DOLGE, 





PARIS, 1878. 


Felts and Sounding Boards, Pianoforte and Organ Materials. 


NEW YORK: 
122 East Thirteenth Street. 


LEIPZIG: 


To ei Strasse, 4 





This instrument is 15 inches long, 8 inches high, and 12 inches wide, and weighs, when in its packing box 
—— fon a ment, 14 pounds, 
McTammany Organette enables any one, whether understanding music or not, to play any desired GUILD 





melody. or harmony, sacred or secular, from the most plaintive dir, rge to the most lively dance music. The 
music consists of prepared paper, which is put into the cabinet, and played automatically, requiring nothing 
of the teem but to blow the bellows. It possesses a mechanism of marvelous simplicity, requiring but 
the i” ligence of a child to manipulate. 

his instrument will meet especially a long-felt want of thousands whens circumstances have precluded 
the bind required to perform upon a keyed instrument. It possessor has only to refer to our large 
catalogue for any new piece of music he may desire ; of this the expense is a mere trifle. 











PRICE, EIGHT DOLLARS EACH, 


which includes a packing case for each instrument and 16 feet of music. 
Additional music can be obtained at any time. The price is six cents per foot, making the cost of a single 
piece from thirty cents upward. 
We publish a full catalogue of Organette Music, Fede the length and price of each piece. 
This new instrument is simple in construction, and cannot readily get out of order. 
Single Instruments sent Anywhere on receipt of Marked Prices. 


eR 





DEALERS SuPPLIED IN ANY PART OF THE COUNTRY, BY 


JOHN F. STRATTON & CO., Wholesale Agents, 55 Maiden Lane, New York, | ~ Manuticturer Boston, Mass.” Warerooms & 


rers, Boston, 





Grand, Square Square 

and _ and Upright — 
Guild Pianos: are famous for great nicety and durability of of 
a ship, and fine tone qualities." —/owr- 
Guild Pianos we recommend as being in ev ery respect re- 
liable and satisfactory."—Odsiver Ditson & Co. 
& ild Pi ‘are the ay en of musical mechanism.” — 

ll 1al0s Providence Journal 


Guild Pianos require LEss tuning ‘than any other Pianos. 


Prices extremely Low. Send for Catalogue. 


Factory, 682 Wasbington St., Boston, U.S.A. 


Also Boston Warerooms for the Celebrated Palace Organs. 








ESTABLISHED IN 1827. 


HOOK & HASTINGS 


1131 Tremont St.. Boston, 


Q)rgan Ppuifvers, 


Builders of the Grand Centennial Organ (now in 


Buffalo Cathedral), and of the Grand Organs in 
Boston Cathedral and Plymouth Church, Brooklyn, 


Music Hall, Cincinnati, and of nearly all the noted 
Organs in the country. 


HIGHEST CENTENRIAL AWARD. 


— THE — 
4.9. 
NORWALK, Ohio. 


hase frgan fo., 


IDEM. 






itg. Company, 


NEW’ HAYEN, CONN. 





— Manufacturers of — 





The Best and Most Popular Organs 
in the market at 


The Lowest Frice. 


t# Illustrated Catalogue furnished on application. 





oe — 


YYareroom: 23 East 14th vi New York. 








2" SEND FOR DESCRIPTIVE CATALOGUE, 





Orchestral, & ai Partor Granda | 
Grand, Py! ° FORT cay | Colibri, 
Medium, .. 0% U GTIVS op Upright. 


SAMUEL PIERCE, 


Established 1847. 
(Largest Organ Pipe Factory in the Worid,) 
READING, MASS. 
METAL and WOOD 


Organ Pipes 


The very best made in every respect. 
A specialty made of furnishing the HIGHEST 
cLass VOICED WORK, both 
Flue and Reed. 
Is also prepared to furnish the best quality 
of Organ Keys, Action, Wires, Knobs, &c. 


\C. A. ZOEBISCH & SONS, 


46 Maiden Lane, New York, 
MANUFACTURERS OF THE Best Quauity 


| er Rotary Valve Band Instruments, 


| Also “ Besson,” “Courtois” and “ Distin” Styles 
Patent Light Piston Valve Cornets and 
Band Instruments. 


AND ImporTERS OF AND WHoiasaLe Deacers tn 
French, German and Italian 
MUSICAL INSTRUMENTS, 
Strings and Musical Merchandise in General. 
DEPOT FOR 
O. F. Martin & Oo.’s Celebrated Guitars, 


| Which stand and ever have stood unrivaled, and are 
acknowledged the an in the world by the most = 
| nent Soloists, such Madame De Goni, Mr. I. B. 
| Coupa, Mr. Wm. Schubert, Mr. S. De La Cova, Mr, 
| 22, De Janon, Mr. H. Worreli, Mr. Napoleon W 


“ Berteling”’ 








| Gane “ Meyer” Flutes and Piceolos. 


Clarionets and Flutes, White's Chinrests. “Rogers” 
Best Drumheads. Tiefenbrunner Zithers. 








VINE ZK Tix Te 2m Lite Lt 





== ‘J. HOWARD FOOTE, | 





- — 
No. 31 Maiden Lane. 
_Betabitched 2686. 
—# 


Soni and Ovchestval Xastruments 


AND GENERAL MUSICAL MERCHANDISE. 


BY APPOINTMENT—U. S. Acent for ANTOINE COURTOIS'’ (Paris) Corners and A 


BAND INSTRUMENTS. 
Acent for the TILTON Parent Guitars. Soir Importer of the Genuine CREMONA 


VioLIn STRINGS; also, of the best Russtan Gut Strrincs made in Saxony. y 


OTHER SPECIALTIES— Manufacturer of Licut Piston, and Rotary Vaive Bann Instav- 
GENERAL AGENT for the MARVELOUS ORGUINETTE. U.S. | ments. Proprietor and Maker of the BINI Patent Guitars, The best qualities of MUSI. 
CAL BOXES. GERMAN ACCORDEONS, HARMONICAS, ENGLISH CONCER- 
TINAS, ARTIST VIOLINS and. BOWS, MEYER FLUTES, Genuine Ovp Viouins, &c. 


t= The Oldest Wholesale House inthe tinetés New Forint tGatalegusnaailed Free to any address. 


Microfilm of 2 Gépy"in 


‘The Newberry Library - Chicago'1o<Illinens 


rs Pine: sadist 


a 


ah 
2s 


om 
Gar oe Lod 


av 
ae 


ee = 

So ne 

Sasa. WR 
es “ 

pre _. ceomaryecene 


ap irae eS 


ae a 


“~~ - 
ieee ie 
PP TE 
A 


+t ee 
ay < 


Sch e 
= 


oa 
~ 


ess 


fe8 
Bil 
oat 
iz 
vogr 
(aa 34 
eis a 
ae y 
plat ie 
7) i 
: 
t 
Rta 
“it if 
Li iS 
Hig 
. ie 
ay 
“7 4 
ty 
Fi 7 
4 4 
La 
fa 
:a 
: 
ei - 
a > 
S 
1 
43 
att: 
qi 
. ob oe 
ae 








EER quprmnevierniepineren: te - fer eet 
a. e. ‘ 





tot 


- [. . . 


SB. 


THE CovuURIER. 














WEBER 


gp eos WBS GE a 


COMPLETE TRIUMPH. 


Read the wonderful orricrat Report, being the basis of the United States Centennial 
award decreed to 


ALBERT WEBER, N. Y., 











Grand, Square and Upright Pianos. 


‘‘ For sympathetic, pure and rich tone combined with greatest power 
(as shown in their Grand, Square and Upright Pianos), These three styles show intelligence 
and solidity in their construction, a pliant and easy touch, which at the same time answers 
promptly to its requizements, together with excellence of workmanship.” 

A. T. GOSHORN, Director-General. J. R. HAWLEY, President. 

Attest. [Seal.] J. L. Camppe.r, Secretary. 
| CAUTION.—Beware of unscrupuious advertisers, who are trying to palm oif a 


CERTIFICATE OF PRIVATE INDIVIDUALS consisting of renowned professors’ of 


Universities and Colleges, Chemists, Astronomers and Engineers, as a-Centennial Award | 


on Pianos, 
The Weber Grand Piano reached the highest average over all Competi- 
tors, 95 out of a possible 96, next highest on Grand Pianos at 91. 


Call and see the Official report 2t the Weber Rooms and hear the Weber Pianos, which | 


stand to-day without a rival for ** Sympathetic, pure and rich tone combined 


with greatest power.” 
Warerooms, 5th Ave. cor. 16th Street, New York. 


Illustrated Catalogue, with Price List, 
mailed free upon application, 


DECKER BRO 5 
et= 


| <%, ats 


| DECKER BROTHERS’ 


Grand, Upright and Square Pianos 


have shown themselves to be so far superior to all others in excellence of workmanship, 
elasticity of touch, beauty of tone, and great durability, that they are now 
earnestly sought for by all persons desiring the very best Piano. 


LOW PRICHsS. EASY TERMS. 
CAUTION. 


It has been established beyond controversy by the courts of law that the only Piano 
known to the public and the Piano Trade as the DECKER PIANO is manufactured by 
Decker Brotuers. All genuine DECKER PIANOS have the following name on the Pianos 
above the keys: 


DECKER BROTHERS, 33 Union Square, New York. 


















SSTABLISHED 1846. —=: 





SSTABLISHED 1643. 





WOODWARD é& BROWN, 


Pianoforte Manufacturers, 


592 WASHINGTON STREET, : 


BOSTON; MASS. 








a ol | “tai is PIANO 


AUP 


Elastic in Touch 
Oa hi | (WEE 


SSS & S35 West 6th Street, bet. 8th & Sth Aves., New York. f 








PIANOS. 
SOHMER & CO. 
Received First Medal of Merit and Ditoms of Honor at Centennial Exhibition. Superior to all 
others in tone, durability and finish. Have the indorsement of all leading artists. 
No. 149 to 155 E. 14th Street, N. Y. 











aston and excellent improvements, 





E iccant variety of designs, 
' ielding unrivaled tones. 
Hilustrated Catalogues sent free. 


J. HSTEY & CO., 





Brattleboro, Vt. 





LOCKWOOD PRESS, 74 Duane Street. New York. 





STEINWAY 


GRAND SQUARE AND UPRIGHT 


PIANOS.& 


STEINWAY & Sons are the only Manufacturers who make every part of 


WAY & So 
IN SON, 


sf 





their Piano-fortes, exterior and interior (including the casting 
of the full iron frames), in their own factories. 





New York Warerooms, Steinway Hall, 


Nos. 107, 109 and 111 E. Fourteenth Street. 





CENTRAL EUROPEAN DEPOT, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, W., London. 


—————$—_2—______. 


Factory: Block bounded by 4th and Lexington Aves., 52d and 53d Sts., New York. 


SAW MILL, IRON FOUNDRY AND METAL WORKS, ASTORIA, LONG ISLAND. 


Opposite One Hundred and Twentieth Street, New York. 
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